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The theme of Typojanchi 2021 is “Typography and Life”
Life is cyclical and repeats crealion and extinction. We
want to look at this cycle as the lagic of all things and
as the starting point of original human desires. Humans
have long expressed and enjoyed inlangible concepls
such as making wishes and displaying imagination
through writing syslems, something that is nol limiled
le using texl as a simple tool, It is the same taday. In

a messenger dialogue, whether on a tablet screen or
on an email window, many try 1o show what they want
in a more accuralte, stronger, and more beautiful way,
Typography originally means the arl and technique of
arranging lype, and it gradually evolved to cover various
materials such as symbals, human and animal faces,
and painlings thal revealed the lastes of the times,

In Korea, there is a saying, “Tigers die and leave
their skins; people die and leave their names.” It may
be a reflection of human desire 1o exisi by name
annougn INE DOy EVENIUANY QIEs. Fernaps one ol 1ne
lengest names in the world, "Kim Suhanmoo Keobue

the longe
person who
one name for hi
memorizing and calling
in the show did not live
pronunciation and intense imi
words have been loved greatly P
being parodied or reproduced In lrnn'uI
A person will die in real life, but his or her
on lor a great deal of time.

In Eastern paintings, the expressions of
and wishes were more important than realistic
representations of objects. Thus, in auspicious
paintings—which adds Taoist ideas of life to basic human
desires for such things as health and longevity—some of
the ten traditional symbals of longevity like turtles and
cranes appear as regular subject materials, The crane,
which is symbolically considered a noble being outside
Ine world, and the rllegwhicn is conslqerga a symbol

Durumi Samcheongabja Dong bangsak Chichigapo
Sarisarisaenta Woriwori Saepeurikang Moodoosella
Gureumni Hurricane Dambyeorak Seosaengwonae
Goyanayi Badookineun Doldoln ” became lamous
through a comedy show in the mid-1970s on TBC
(Tongyang Broadcasting Company) in Korea. In the
show, the falher gave his son lhe name wishing lor his
son's longevity. He gathered all the people and clements
that symbolize longevily, including a turlle and a crane
(part of the ten traditional symbols of longevity in Korea).

of prolection and blessings, have by app
in many works. A schematic aesthetic was added to the
crane and turtle, and they came to function in a very
symbolic way, like coats of arms or symbols. This is why
Ihe best litle that can be given to this exhibition, which
brings together the diverse wishes of artists from various
cultures around the world, is "A Turtle and a Crane.”

haps a lurtle or crane live together in all of our minds.
We hope thal wiewers can find various aspects of fun and
farmative beauly in works which deal with the extrerely
human desires behind typography at Typojanchi 2021.
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Congratulations on the opening of Typojanchi 2021: Interna-
tional Typography Biennale, which shows the beauty of design
deeply imbedded in typography culture of different countries
around the world. In addition, | would like to express my deep
gratitude to everyone who worked so hard for this festival,
including Jeongmi Yu, chairperson of the Organizing Commit-
tee and director Jaemin Lee, as well as all the designers and
artists who honored this event with great works.

Typography has enriched our lives and expanded the base

of art by creatively developing a relationship between design
and writing systems—the basis of human culture. Launched in
2001, Typojanchi marked its seventh event this year, and has
grown into the world’s only typography biennale while explor-
ing the artistic value of typography in experimental ways.

Undenr the theme of “Typography and Life,” this year’s exhi-
bition expands the scope of writing systems into symbolic
languages, such as symbols, faces, and paintings while show-
ing expandability by encompassing overall fields of visual art,
including contemporary art, crafts, and photography. | hope
that you will be able to discover the beauty and experimen-
tal value of typography through various works created by
more than 50 teams around the world. In particular, now that
Korean culture and art are captivating the hearts of people
around the world, it is also expected that the excellent forma-
tiveness and cultural/artistic value of Hangeul will be more
widely known internationally.

The Ministry of Culture, Sports and Tourism will continue

to explore the powenr of communication and expressions in
typography, and create an environment where we can enjoy
design closer in our daily lives. Furthermore, we will do our
best to help Korea overcome the COVID-19 crisis and become
a global cultural powerhouse.

Once again, congratulations on this event, and | hope that
Typojanchi will further develop into a world-class visual art
festival. | wish all of you good health and happiness.

Hee Hwang
Minister of Culture, Sports and Tourism
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Many events that have been delayed due to the prolonged
COVID-19 pandemic are now signaling a cautious resumption.
In Korea alone, 11 biennales will be held in the second half of
this year. One of them is the International Typography Bien-
nale. As the only festival of typography in terms of interna-
tional-scale events, it has raised high expectations each time
with the participation of designers and artists from around
the world. Looking back, the fact that such a meaningful event
can be held in Korea proves that the excellence and status of
Hangeul, our own writing system, are recognized worldwide.

Typojanchi: International Typography Biennale is jointly or-
ganized by the Organizing Committee of International Typog-
raphy Biennale and the Korea Craft & Design Foundation.
Alongside our reliable partners, the National Hangeul Museum
and the Korean Society of Typography, we have present-

ed various topics surrounding typography and produced
results of the event on a constant basis. We are very happy
that participants from many countries around the world have
submitted meaningful works even though there have been
more difficulties than ever before in the past.

A program commemorating Hangeul Day will be held once
again this yeanr. The official font Maru Buri, sponsored by

the NAVER Cultural Foundation for Typojanchi 2021, will be
unveiled at the start of this event. The serif font, which has
not yet been released in the digital environment, was created
after collecting opinions from more than 20,000 users.

Like the theme of the exhibition, life is felt in the font produc-
tion process.

This biennale is the fruit gained through many people’s advice
and hard work. | am very grateful to all the staff membenrs and
every party that was involved in this process, including Jeong-
mi Yu, the chairperson of the Organizing Committee, as well as
the committee members, and director Jaemin Lee. In addition,
I would like to express my deepest gratitude to the designers
and artists from Korea and abroad who created wonderful
works under the theme of “Typography and Life.”

Taehoon Kim
President, Korea Craft & Design Foundation
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Typojanchi: International Typography Biennale held its seventh
exhibition in 2021, Starting with the theme of “New Imagina-
tion” in 2001, Typojanchi has been a venue for communica-
tion to promote Hangeul to designers around the world and
explore the world of typography. We are confident that the
biennale has provided different works to view and great expe-
riences to the public around the world through typography.

Typojanchi has been combining multiple themes with visual art
to spread cultural values, all while centering on typography.
Starting with Fire Flower of East Asia in 2011, when the biennale
was revived after an absence of 10 years, the event has dealt
with various themes: literature in 2013, cities in 2015, the
body in 2017, and objects in 2019. This year, we examined life.
We have been responding to changes in the world through

a series of timely topics. This year’s theme, “Typography and
Life,” seems to be more meaningful. The COVID-19 situation,
which was expected to end soon, still persists, and now the
theme will be even more significant at a time when we have to
consider “With COVID-19.”

The images of a turtle and a crane on the exhibition poster
give a strong Eastern impression. Typography was originally
formed in Western cultures and has become an international
standard for communication to date. Through this exhibition,
you will be able to look back on Eastern typography culture.
Itis impressive that the theme of life has been newly inter-
preted using everyone’s wishes for longevity as a symbolic
language.

As director Jaemin Lee emphasized, the circle of life
permeates the exhibition through works and curations.

In addition, designers and artists from numerous countries
including Japan, China, the UK, Taiwan, the Netherlands, and
Brazil participated in the festival to bolster the reputation of
the International Typography Biennale. | deeply appreciate

all the hard work carried out by those who prepared this
exhibition, including director Jaemin Lee, the planning team,
Typojanchi’s secretariat, as well as participating curators and
artists.

Jeongmi Yu
Chairperson, Organizing Committee of
International Typography Biennale
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Typojanchi has now been around for 20 years. The event drew
great attention to it immediately with visible fanfare probably
because it was the first typography biennale on Earth that
happened right after the beginning of a new millennium.
Typographers from around the world gathered to hold the
first festival. The second festival was held when it was ten
years old, and 99 East Asian designers hit it off and had so
much fun together. In the evening of the second festival's
opening day, | remember Ahn Sang-soo, chairman of the orga-
nizing committee, and several designers sitting around in the
front yard of the Seoul Arts Center and imagining the later
biennales to come. It was imagination about typography invit-
ing friends—scenes where typography would be displayed in
various forms in our everyday lives, including movies, mu-

sic, and cities. From the third biennale, the exhibition venue
changed from the Seoul Arts Center to the old Seoul Station
building (now Culture Station Seoul 284). The fact that the
venue for inviting interesting friends every two years had
been used as a train station has become another symbol of
Typojanchi over the years.

In 2021, 20 years after it was born, the seventh Typojanch in-
vited a friend called “life” and it was like looking back on one’s
life in the year that an individual becomes an adult. Although
it was a theme brought about by a pandemic crisis, it was also
a timely question and topic for Typojanchi, which by that point
had become an adult. Director Jaemin Lee interpreted the
theme of “life” through the Eastern theory of the Five Ele-
ments to organize the structure of the exhibition, and named
the exhibition “A Turtle and a Crane.” At the end of 2020, the
Typojanchi SaiSai Workshop held at the RTO (Railroad Trans-
portation Office) Performance Hall created interesting results
in a social distancing era, while the Korean Society of Typog-
raphy’s non-contact exhibition CONTACTLESS and the offline
workshop were linked to create uniquely paradoxical scenes.

Ovenrseas designers and curators who have been invited to
Typojanchi envied the biennale in several aspects. Besides

the fundamental respect for the existence of the biennale and
the discerning eye of government agencies and public institu-
tions that support it, above all they loved the range of view-
ers and the excitement and stylishness of the festival which
has continued over a full generation. We are already looking
forwanrd to the next biennale and the change we can affect for
future generations.

Kyungsun Kymn
Chairperson, Korean Society of Typography
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The theme of Typojanchi 2021 is “Typography
and Life.” Life is cyclical and repeats creation
and extinction. We want to look at this cycle
as the logic of all things and as the starting
point of original human desires. Humans
have long expressed and enjoyed intangi-
ble concepts such as making wishes and
displaying imagination through writing sys-
tems, something that is not limited to using
text as a simple tool. It is the same today. In

a messenger dialogue, whether on a tablet
screen or on an email window, many try to
show what they want in a more accurate,
strongenr, and more beautiful way. Typognra-
phy originally means the art and technique
of arranging type, and it gradually evolved
to cover various matenrials such as symbols,
human and animal faces, and paintings that
revealed the tastes of the times.
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In Korea, there is a saying, “Tigers die and
leave their skins; people die and leave their
names.” It may be a reflection of human
desire to exist by name although the body
eventually dies. Perhaps one of the longest
names in the world, “Kim Suhanmu Keobugi-
wa Durumi Samcheongabja Dong bangsak
Chichigapo Sarisarisaenta Wonriwori Sae-
peurikang Moodoosella Gureumi Hurricane
Dambyeorak Seosaengwonae Goyangyi
Badookineun Doldolri,” became famous
through a comedy show in the mid-1970s on
TBC (Tongyang Broadcasting Company) in
Korea. In the show, the father gave his son
the name wishing for his son’s longevity. He
gathered all the people and elements that
symbolize longevity, including a turtle and a
crane (part of the ten traditional symbols of
longevity in Korea), the longest living person
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in the Bible, and a Chinese person who is
said to have lived for 180,000 years in one
name for his son. Despite the efforts of nam-
ing and memorizing and calling the name,
the ownenr of the name in the show did not
live long. Howevernr, the rhythmical pronunci-
ation and intense imagenry of the combined
wonrds have been loved greatly by the public
and are still being parodied or reproduced
in many creations today. A person will die in
real life, but his or her name can live on for a
great deal of time.

In Eastern paintings, the expressions of
thoughts and wishes were more important
than realistic representations of objects.
Thus, in auspicious paintings—which adds
Taoist ideas of life to basic human desires for
such things as health and longevity—some of

o, 5ot UES Miste & 7HE0l= B2 Eto|ZTR| 2021 &
L Zof wh=siA SASID] ZAISHE 0|ZHo| CfsHA e
AZo| 2R(EOIL MY AEHozE
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the ten traditional symbols of longevity like Jaemin Lee

turtles and cranes appear as regular subject Director

materials. The crane, which is symbolically
considered a noble being outside the world,
and the turtle, which is considered a symbol
of protection and blessings, have repeatedly
appeared in many works. A schematic aes-
thetic was added to the crane and turtle, and
they came to function in a very symbolic way,
like coats of arms or symbols. This is why the
best title that can be given to this exhibition,
which brings together the diverse wishes

of artists from various cultures around the
world, is “A Turtle and a Crane.” Perhaps

a turtle or crane live together in all of our
minds. We hope that viewers can find various
aspects of fun and formative beauty in works
which deal with the extremely human desires
behind typography at Typojanchi 2021.
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The "Prayer and Desire” part displays works
that contain various interpretations of

basic prayers and desires that people have.
The “A Sacred Tree” chaptenr expresses
individuals’ wishes through various symbols;
“Home Sweet Home” interprets the custom
of connecting wishes for good luck with
objects; “@®4U” works on Internet messages
exchanged between families on certain days,
such as anniversaries, holidays and birth-
days. Through these three chapters,

22 artists cover a vaniety of areas such

as two-dimension, three-dimension, and
screenwork.
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Chapter 1
A Sacred Tree

Chapter 2
Home Sweet Home

Chapter 3
¥4U
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Humans have long visualized abstract con-
cepts such as religion and law using writing
systems. We make amulets for the purpose
of praying for the happiness of individuals
and groups, or fortunetelling, and some-
times record human wishes with text, includ-
ing the interpretation of the operation of the
universe. Such a behavior has been handed
down from ancient times to the presentin
similar patterns. It is a fundamental human
desire to avoid fear about invisible beings
and phenomena as well as ill luck and to pray
for blessings. “A Sacred Tree” deals with

the wishes and beliefs of artists who have
shown unique visual expressions. This part
highlights the balance of life and an attitude
to wish for it (Dohee Kwon), the wisdom from
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tradition and experience (Zhao Liu), the sym-
bol of good luck based on personal expeni-
ence (Studio Bergini), our destiny that em-
braces both joy and sadness (Anthony Lam),
the return to the most basic attitude (Atelier
Tout va Bien), words to bear in mind (Mano
An), the balance between destiny and desire
(0.00), a mind that calmly contemplates life
while observing the world (Hwayoung Lee),
amulets for confirming one’s beliefs (IkKi
Kobayashi), and criticism of culture (Tnop
Wangsillapakun). These artists’ thoughts and
emotions are installed like traditional five-
colored ribbons hanging from a sacred tree
just as in Korean villages for centuries. We
hope viewers will find their wishes captured
in the works and enjoy them together.
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Ikki Kobayashi

bdhee ‘KWOI‘I o

Zhao Liu

Studio Bergini

Anthohy La‘m

Atelier Tout va Bien
Mano An

0.00

HwayoungLee
Tnop Wangsillapakun
Greatminor

Curation
Jaemin Lee, Eerang
Park, Hyojoon Jo
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http://www.instagram.com/
kobayashi.ikki

IKKI KOBAYASHI

Born in Hikone City, Shiga
Prefecture in 1992. After
graduating from the De-
partment of Graphic Design
at Tama Art University, he
worked as a designer at
Shiseido Co., Ltd. before
going independent in 2019,
winning the Tokyo TDC
Awanrd in 2016, the JAGDA
New Designer Awanrd in 2019,
and the Japan Package
Design Award Silver Prize.

Tokyo

http://www.instagram.com/
kobayashi.ikki
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Even if we lie and bluff, our
lies will be quickly revealed
unless we are very skillful.
We know the fact, but we
easily surrendenr to desire
for lies due to our frivolous
greed. In order to pledge
to act honestly, Kobayashi
made an amulet expressing
the image of people who
have become ambiguous as
a result of lying
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http://www.doheekwon.com

DOHEE KWON

After graduating from
university, Dohee Kwon
worked as a graphic designer
for companies in Korea

and Thailand for six years.
Thailand was where she
first went backpacking
while changing jobs. After
that, she visited the second
hometown in Thai-land many
times. Currently, Kwon is
based in Chiang Dao in north-
ern Thailand. In the past,

she loved a band influenced
by Thai music, and began
her career as anillustrator
by working on their tour
concert posters. Since then,
she has been working mainly
on album covers and perfor-
mance posters. The artist’s
personal work captures,

333

o IHE Qlaf
2200 = 1200 mm
2021

333

Pigment print
2200 = 1200 mm
2021

like a diary, the inner healing
that she began to have and
the journey of connecting to
a higher level of self. Kwon
hopes viewers will feel a dif-
ferent visual warmth in each
work rather than simply
understanding the content
of each work.

Seoul
http://www.doheekwon.com
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What good fortune do we
need the most? The tremen-
dous fortune to meet our
better half, someone who will
love and support us for the
rest of our lives? Is it luck
that allows me to have what

| want and do what | want?
Everything is only meaningful
when I'm healthy. So does
that mean that health is the
true fortune in life?
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Kwon realized that in the
process of training his mind,
all three fortunes had to be
balanced in harmony to get
closenr to a happier life. Thus,
Kwon presents an amulet
that brings all three fortunes
to the viewer. The amulet was
made using three languages
that the designer speaks:
Korean, English, and Thai.
She paired one fortune per
character, and through her
experience regarding each
character, she sought ways
to convey fortune to viewers
and captured the results

in the design of the amulet.
These three fortunes are
expressed with crystal that
represent each of them.
That lends the amulet a
stronger meaning of good
fortune. Furthermore, the
number 3 has been recog-
nized as a perfect numbenr
both in the East and West.
As such, Kwon wishes for
great fortune to all people
while seeking to deliver the
perfect energy of balance in
this amulet.
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ZHAO LIV

Building up another design
with Zhan Huode in 2014,
Zhao Liu has won several
international design awards,

such as New York TDGC, Tokyo

TDC, D&AD, and so on. He
is also an AGI membenr and
SGDA Vice Chairman.

Guangzhou
http://www.another-lab.com
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Hong Kong-style tea cafe cul-
ture is a kind of unique fast-
food culture, taking the Hong
Kong era as the background.
In traditional tea cafes in
Hong Kong and Guangzhou,
waiters have formed their
own unique language and
writing system in order to
improve working efficiency.
They use simple homophonic
characters or abbreviated
characters to take place of
cumbersome dish names to
save time for handwnitten
orders, such as: lemon=0,
mandarin duck milk tea =%,
and so on. This language
system is based on people’s
thinking about life expeni-
ence and is an expression of
wisdom.
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http://www.studiobenrgini.eu
STUDIO BERGINI
Studio Berginiis the London- London
based graphic design prac- http://www.studiobergini.eu

tice of Francesco Corsini (IT)
and Kristian Hjorth Berge
(NO). Since graduating from
Central Saint Martins in 2015
they have worked with art-
ists, businesses, and cultural
and educational institutions
to produce identities, pub-
lications, exhibitions, web-
sites, typefaces, wayfinding,
packaging, and more. Their
work takes a conceptual,
informed, content-oriented
approach to design, giving
each project a uniquely
appropriate form based on
contextual research and
often rooted in typography.
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Tiramisu is a Bujeok for
Studio Bergini, representing
a senries of separate but con-
nected meanings and events
which connect their person-
ality, history, experience,
and aesthetic as a studio
with tiramisu. We encourage
viewers to perform this
sound poem in the exhibition
space, to channel the spiritu-
al benefits of tiramisu.

1. Tiramisu is a famous
coffee-flavoured, boozy,
layered Italian dessenrt.

It is said that it used to
be served in brothels in
northern Italy as an aph-
rodisiac.
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2. When Francesco visited
Seoul in 2018, he spotted
a tiramisu shop with a
big sign reading ‘Y&
El2}o|4"(Mangwondong
Tiramisu). As an Italian, he
found it amusing and pho-
tographed it for future
reference.

3. In London, the best supenr-
market tiramisu is from
Sainsbury’s, and the worst
is from Co-Op (own review,
2021).

4. In 2021, Studio Bergini
is celebrating its 5th
anniversary as a limited
company. To celebrate on
the day in March, we had
home-made tiramisu with
our friends.
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http://www.atelieravocado.com

ANTHONY LAM

Born and raised in Hong
Kong, Anthony Lamis a
multi-disciplinary designer
specializing in visual identity,
branding, illustration, and
editorial design. Anthony Lam
is currently working with
the Department of Architec-
ture, The University of Hong
Kong for the art direction,
curation and execution of
departmental events includ-
ing degree shows, public
lectures, exhibitions, and
editorial design for depart-
mental publications.

Hongkong
http://www.atelieravocado.com
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Destiny is always considered disrupt, but the one involve ‘
as an ideology out of mys- in this journey with countless
tery, the concept of a series joy and gnief, is obligated to
of events and developments meet the finish line and then,
leading to an unpredictable all the complications and I
outcome out of one person’s chaos returns to nothing,
control. On the contranry, the one who finishes the
Fate is unpredictable yet pre- labyrinth continues with
determined. It is a labyrinth another unknown journey, in
with delicate structures and another labyrinth, in another
meticulous settings that are unknown dimension.

intended to confuse and
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http://www.atelier

toutvabien.com

ATELIER TOUT VA BIEN

Atelier Tout va bienis a
french graphic design
studio based in Dijon and
founded by Anna Chevance
and Mathias Reynoird. Both
consider graphic design as
an intrinsically contextual
creative activity. Since 2011,
Atelier Tout va bien aims at
developing multiple forms

of visual languages mainly
through printed matters, in
order to settle possible inter-
actions between structural
functionalities, experimenta-
tions, typographical accura-
cies, and visual narrations.
To see, to look, to read, to
understand.

Dijon

http://www.atelier
toutvabien.com
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The Bujeok anchored in the
Asian culture and beliefs,
composed with letters

and drawings to wish good
fortune, does not exist

in France. Talismans and
amulets are present in our
culture thanks to occultism
but are not very common in
the Christian religion be-
yond the protective cross
of Christ. Most famous
French good-luck charms
are unholy objects such as
the horseshoe, the rabbit’s
foot, the ladybug, the flower
May lily of the valley, and of
course, the four-leaf clovenr.
In other wonrds, there is

no link between Asian and
French cultures on the issue
of talismans.
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Atelier Tout va bienis highly
interested in the original
medium of the Bujeok, its
tangible substance: the
papenr. A sheet of paperis
atool for memory, game,
poetry, literature, informa-
tion, and sometimes graphic
design. Its uses are infinite,
which is its interest. Since
the beginning of the work, we
have been using this mateni-
al, primarily practicing with

a standard A4-sized white
sheet of papen, transforming
itinto volumes and morphing
it into an image. Their fasci-
nation with such an ordinary
matenrial was inspired long
ago by the discovenry of the
introduction to Josef Albers’
course at the Bauhaus

Zolats oixE Ssi ey
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)
Cixfelel |gloz Solzt wee
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ISEXE BS ot

school in the 1920s (about
paper sculpture). As a result,
Josef Albers’ introduction
speech at one of his prelim-
inary courses about paper
at the Bauhaus in 1928 has
been hidden in some folds
yet, tracing a panrticular
path. Atelier Tout va bienis
searching with paper for a
way to return to some of the
origins of graphic design.
Thanks to this nearly med-
itative practice, they can
achieve a form of spirituality
and even perhaps a return
to the virtues of the Bujeok.
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http://www.anmano.kr

MANO AN

Mano An is a graphic design-
er and currently the creative
director at Ahn Graphics.
He studied graphic design
at Hongik University and the
Basel School of Design (HGK
FHNW) in Switzerland. He
explores the experimental
expressions of letters, vid-
eos, and images under the
theme of the gap between
stilland moving images.

He has participated in the
Typojanchi: The Interna-
tional Typography Biennale,
Weltformat Graphic Design
Festival, and the Poetry &
Typography Festival. His work
has been introduced to the
TDC Tokyo, Red Dot Design
Awanrds, Seoul International
Experimental Film Festival,

2200 = 1200mm
2021

Hangeul Mesh
Pigment print
2200 = 1200 mm
2021

and the Asia Pacific Design
(APD). He is currently giving
lectures at the University of
Seoul and the Paju Typognra-
phy Institute.

Seoul
http://www.anmano.kr
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Hangeul Mesh, composed of
40 Hangeul letters, implies
Chinese characters that
would be nice if you have

in mind, thereby forming a
meaningful network wishing
for blessings. The lettering
using the joints and exten-
sions of cursive fonts is
transformed and stylized
across the norms of Korean
letter expression, thereby
functioning as a new type of
auspicious letter group. He
sincerely hopes that viewenrs
will have happy days by pick-
ing up at least 40 blessings
around them after seeing
this work.
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http://www.odotoo.com

0.00

Taipei-based design studio Taipei
0.00 is formed by two http://www.odotoo.com
graphic designers. They are
dedicated to create designs

that are more experimental

with the use of Risograph

printing technology. Over the

past three years, their works

were selected as Excellent

Work by TDC New York and

Tokyo. Especially, Imperfec-

tion Booklets was also voted

as the Top 25 Graphic Design

of 2016 in It’s Nice That. In

addition to graphic design

and Risograph printing, 0.00

will create new works and

projects from time to time to
influence and inspire the de-

sign circle in the neanr future.
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In life, people always pray for
luck and happiness to hap-
pen to themselves, and even
hope to spy on the future
and avoid disasters. In East
Asia, there is a knowledge
called palmprint visualiza-
tion. People can know fate in
advance by reading palm-
prints, so the hands are like
a book full of words, telling
aperson’s life. However,
how should we balance our
desires in a given destiny?
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http://www.bowyer.kr

HWAYOUNG LEE

Hwayoung Lee studied Visual
Communication Design at
Seoul National University and
the graduate school of the
same university, and is inter-
ested in fantasy, memory,
girls, and Eastern Philosophy.
She founded Bowyenr with
Sang-Jun Hwang in 2016.
Bowyenr deals with a wide
range of fields, such as visual
identity, various printed
matenrials, and products for
art and culture, as well as
many different commenrcial
projects.

Seoul
http://www.bowyer.knr
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From a Mouse
Under a Tree

to a Pig Under
the Clouds
Pigment print
2200 = 1200 mMm
2021

PRAVER&DESIRE #7lR-tfri=

75



9L

ol2HE SN oI 82 SMUURE Ed Jhssils o8 AN HOH @
S ol MAIE SABIELIC.  SALICH SAURE olstsls " 'r,’.:ﬁ \ 1,
oue Mael orgol L, B, & olzel 2¥e nuEuHs d Wl
4], 20| 402 o[0IHON 0| OjLiz} 2HES T - :
2t a0 M2 FBE OlRIILE M0 MZ 45 HgstoM —
Essin] aEBiCls B, SUS  WHMZUCH IHET, U o
MAZE etel 7123t gel Jleel  ofel F)= Alxtel A&, , I}
xgo= o|RojHCi HE TE ofef sx)z Bris oe
ssiict Ix| 2Rt SheT @, e - Q
ols, R M7} efofuin @
ANZSS SR ANE SMaiX D AohE WD HS2 o
sige 2 shsel & 71| % 288 47 4o NxE "
Jleat we| 4% Jix Jleg 28| 5 ofries 1ES é
SEYon, sl @o| 7l2e 8w 4 £ xols 4
slofel= xatal SR o x4l Loprt Salel 4
(RHRT) HAE prsRiaLc.  BSs| HakeLc
SRS Mete] gejo|
Slsl7| J7HK| S2olA Alztel
5E2 ofsisis B0l Alztel
55 20f £01 017k 28 oA

Since ancient times, people
in East Asia have interpreted
the world through the con-
cepts of the Five Elements
and yin and yang. The Five
Elements theory says that all
things in the world are made
up of the properties of wood,
fire, soil, iron, and water, and
these propenrties circulate

in harmony or conflict with
one another. And the yin

and yang theory says that
the world is made up of a
combination of positive and
negative energies.

Based on these ideas,
ancient people derived ten
kinds of energy from the sky
and twelve kinds of energy
from the earth, and the en-

ergy of the sky and the earth
was combined to create the
sexagenary cycle. The cycle
was a framework for unden-
standing the flow of time in
the Eastern world until the
introduction of the Western
calendar. Furthermore,
people determined the fate
of humans living in the flow of
time through the sexagenanry
cycle. The fate of humans,
which is understood through
the sexagenary cycle, is not
fixed, but changes as the
components that make up
the destiny interact with one
anothenr. The sixty terms—
which starts with gapja

(FAF¥, a mouse under a tree)
and ends with gyehae (%%,

a pig undenr the clouds)—anre

like a fabric of fates woven
vertically and horizontally
with the cycle in which all
living beings born, grow,
bear fruit, and die. This work
looks at life intently through
the process of weaving the
fabric step by step.
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http://www.tnop.com

TNOP WANGSILLAPAKUN

Tnop Wangsillapakunis a Bangkok

founder and design director http://www.tnop.com

of TNOP DESIGN, a Bangkok-
based design studio that
focuses on creating a per-
fect balance between art and
design. Tnop believes that

a sharp design is about the
critical balance of conceptual
work and a relevant crafts-
manship. His philosophy is

to create a unique design
that can represent client’s
culture through distinct
contemporanry executions,
matenrials, and production
techniques. He's also a full-
time professor of the Master
of Fine Art in Design program
at Rangsit University and

an active member of AGI
since 2016.

PRAVER&DESIRE #7lR-tfri=

errari

BALENCIAGA

ALAAALALAAALL S

Egm
J 4K

@

THE DEAD GODFATHER SHRINE

ERRRERRRRER)
11[__1!!!!!1
II]!I!II

EEI EREEE
!IlIIIII -

l!l!lllllllll [IIIIII III
!Ill

Iill.l%%%k&

IIIIilIIi]i]i
EERRE

FEFEFEFE

aaan Q@

el § £ 21

L E :t.m

VIV VIVVVVYY
vavid

11
ff}?b??ffbff
ERRRRRREREREI

SIWHIH

79



08

oo T
2oz e o

it

[

2

H

o o

2l
rlo
[}
i
10
4
rlo
4r
Rl
N
m

N
5
S
o

rr rh

W
o
TR

AFSEA
I

>
03
ol
=
b}

o
o
T
Il
I
I'|F
m
H
[T

i<}
4
t0
b
19 M
e
pal
_?l_
rr
_?l
&
3l
rlo

Po m ok
T
o
I

o W
gk
2
2
F0
>
i

1l

LU
o
[F o
s T
m o
° o H
=

T

ol

Ir
0

o

T
n
-

The idea was to recreate the
Thai Yantra cloth(W1gducl) in
today context. Tnop Wangsil-
lapakun wanted to challenge
the idea of social acceptance;
is being rich, being seen,
being powenrful is what young
people dream of these days?
The design kept the essential
elements of the traditional
Thai Yantra cloth but incor-
porated modern elements
such as emoticons to repre-
sent the online platform that
the young generation is born
into and as well as famous
brand logos representing
the idea of matenialistic
lifestyle.
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One top of that, the main
focal point is the Thai typog-
raphy in the middle reads
“Ararnwaldd” which literally
means “Dead Godfather’s
Shrine” critiquing the Thai
culture of elite connec-

tion. This idea of powenrful
connection inherited from
genenration to generation of
rich families is really causing
trouble in the modern day
Thai society as young people
grow up seeing the lavish life-
style of rich kids as seen on
their social media accounts.
But at the same time, the
fearless rich kids are also
causing trouble as we can
see from recent news about
serious crimes committed by
drunk rich kids and appar-
ently they’ve gotten away
with it because their dads
have connections with the
law enforcement.
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http://www.greatminor.com

GREATMINOR

Jaena Jung and Doi Jung are
working as a creative team
under the name of Greatmi-
nor. Based on the exploration
of form and structure, they
have been doing craft-based
works for years. They are
presented in various cate-
gonries, ranging from small
objects to installations.

Seoul
http://www.greatminor.com
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The moon and the sunin the
sky. Time that goes by in-
finitely. A ring that promises
eternity. Probably because
of the morphological chanr-
acteristics of a circle that
circulates, connects, and
repeats indefinitely, things
that conjure up absolute
eternity deliver their sym-
bolism through the form of a
circle. The circle, which has
no distinction between its
beginning and end, is likened
to entirety and eternity in
the integration of conscious-
ness and unconsciousness,
enabling a story about
symbolic functions of form.
Greatminor decided to ex-
plore the formative function
of the circle that can deliver

gl
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an alluring visual story of
the circle.

Like its properties, circles
become one as the starting
point, process, and result
of this idea. Circle to Circle
(CTC), which structurally
represents the story of a

circle, is the result of forma-

tive experiment to capture
its connectivity, repeatabil-
ity, and extensibility based
on the exploration of its
physical functions. The
combination of a circle and

organically proliferating
nature of a circle, and again
its infinite eternity. Through
a circle that simply captures
everything, viewers face the
form of the universe, and
project onto it the image of
us wishing for the wellbeing
of all.

another circle is replaced by
the familiar image of a paper
chain, which extends seem-
ingly indefinitely, even with

a limited numbernr of circles.
This reminds viewers of the
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People project various but identical desires—
such as longevity, health, and the acquisition
of goods—onto objects, and live with those
objects in their living spaces. Objects of
happiness that can be found anywhere in
the world—such as a fancy mattress embnroi-
dered with turtles or cranes, a maneki-neko
in the form of a cat that is considered to
bring guests or money, and a Dala horse in
Sweden, which is said to bring home peace—
are often made based on long-lived animals
or plants, or animals that are considered
auspicious in different cultures of the world.
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These objects and ornaments exist in bed-
ding, kitchens, and children’s study rooms

in various forms. The “Home Sweet Home”
chaptenr of the exhibition consists of works
by COM, which expands the visual enjoyment
of a flat plane to a vanriety of objects. Works
that reinterpreted objects of happiness allow
us to look at scenes we are familiar with from
a bit different perspective. How good would

it be if we could accumulate happiness like
goods and use them whenever necessanry?
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Curation

Jaemin Lee, Eerang
Park, Hyojoon Jo
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http://www.studio-com.kr

COM

COM is a design studio that hibition, The Last Resort. COM

was established in 2015 by is pronounced “see-oh-em.”

Sejoong Kim, who majored

in spatial design at Kookmin Seoul

University, and Joowon Han, http://www.studio-com.kr

who majored in stage art at
Korea National University of
Arts. COM designs spaces
and furniture with various
characteristics, from com-
mercial spaces for unspec-
ified individuals to offices
where different members
work together. COM’s proj-
ects include the HYBE office
building, a café called Inwang-
san Daechoong Park, JTBC
PLAY, khakis. They have also
participated in exhibitions,
including a group exhibition,
New Wave [I: Design, Thinking
about the Public, and a solo ex-
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Lucky House consists of
objects capturing the wishes
of a family. This work follows
a format of furniture that
allows you to look inside or
sit on it. The exterior of the
furniture is in the form of an-
imals or patterns that have
traditionally meant longevity,
wisdom, and wealth, and the
pieces are filled with objects
that correspond to such
wishes.

Some furniture looks like a
combination of a monkey and
a bookcase. The inside of the
bookcase is filled with nota-
ble people’s biographies for
children. This represents the
hope of Koreans for their
children’s success, while the

monkey symbolizes wisdom
and success. Another piece
of furniture is in the shape
of a tortoise that is combined
with a table, on top of which
are viewing stones (suiseki)
in unusual forms. Inside the
wardrobe, standing on the
other side, are duvets and
pillows with various wishes
embroidered on them. The
composition shows odd-look-
ing furniture pieces that wish
for blessings standing here
and there like totem poles.
The surface texture of the
furniture will be expressed
using a stage painting tech-
nique with matenrials that

are difficult or impossible to
use for ordinary furniture
finishing materials, such

as marble, water, burning
smoke, and blue (molybde-
num) bronze. This is to show
the strangeness of these ob-
Jjects that seem to be wishing
for blessings by considenring
the characteristics of the
western corridor of the old
Seoul Station building, where
this work will be installed.
Viewers will especially appre-
ciate this installation as they
approach it from a distance.
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In a group cell phone chat window whenre

a family is gathered, they share messages
wishing for the well-being of their family
members. Those image files are intriguing.
The text gathenring all the positive words in
the world and old-fashioned images are com-
bined in the memes, which contain sincerity
praying for the happiness of their family.
People have long wished for the well-being of
their family. In “@4U” font designers and
photographers send warm replies to the
messages they have received using text and
images, the two key elements of the greet-
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ings wishing for the receiver’s well-being.
When considering the real time and spatial
environment in which not only Internet
memes but also greetings are shared, we
can come up with the front of the memonrial
service table on the morning of a Korean
holiday. At this exhibition, through the friend-
ly-looking, old TV sets installed in front of

the folding screen and the messages con-
tained in them, we hope viewenrs will get

an opportunity to look at common memes
shared between family members from a new
perspective.

gl

xie

f2i4Miogi o
20N

o

02 :

PO iohigQipoigEipN ipNipNi]
S 08k:0gl: i
iHepdirlo:rek

T

Moa Ku

YoungsunKim
Jookyung Kim
Hyunjin Kim

Jinhyun Park

Hyeeun Lim o

Yang-Jang

HyeongwonHa

Lemon

Texture on Texture

Curation
Jaemin Lee, Eerang
Park, Hyojoon Jo
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MOA KU

After majoring in Communi-
cation Design at Konkuk Uni-
versity, Moa Ku worked as a
font designer and manager
at Sandoll Co., Ltd. for five
years. From 2017 up until
now, she has been trying to
create a new font culture
and making font design
projects such as the Maru
Project as a senior research-
er and team leader at AG
Typography Institute. Ku has
beeninvolved in various de-
sign work related to letters
such as font design, logotype
design, and lettering. She
has also been teaching font
design at Design School and
the Paju Typography Institute
for yeanrs. Starting with the
Choijeongho Screen font,

PRAVER&DESIRE #7lR-tfri=
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she has been conducting

a great deal of research
and commencial projects
on screens and fonts, while
steadily working on fonts
based on calligraphy.

Seoul
http://www.instagram.
com/moa_ku

To My Mom and Dad
Single channel video
2021
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Parents want the best for
their children, and when

the children grow up it is
their turn to take care of
their parents’ well-being

and prosperity. The time
may vary from person to
person. Howevern, just like
giving back love, people hope
that their mother and father
are not left behind in society
and always stay healthy and
happy as they stand by their
children. Moa Ku is sending
an answen to senionr citizen
memes in the spirit of provid-
ing a gift of aturtle and a
crane to her parents.
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YOUNGSUN KIM

Youngsun Kim is a graphic
designer and brand design-
er based in Seoul, working
on print design, branding,
lettering, and illustration. Kim
mainly works by combining
interesting-shaped letters
with various projects. Kim
has participated in exhibi-
tions such as 100 Films 100
Posters, Big River Poster Festi-
val, Weltformat Korea, “THEN
TO NOW” Gateway, and TUKA-
TA NEW BLUE CHALLENGE.

Seoul
http://kimyoungsun.cargo.site
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In conversations with senior
citizens, many of whom are
more accustomed to writing
letters and are awkwanrd
with abbreviations, we often
find cheerful messages for
each day of the week, sea-
sonal greetings, or texts to
convey hope and well wishes
for their family membenrs’
health. As a generation who
loved poetry and literature,
seniors enjoy repetition of
syllables or small puns using
homonyms.

Youngsun Kim collected

a variety of writings by
seniors, such as SNS profile
messages, frequently used
memes, and texts they share
with close people. She then
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classified them by category.
Among their messages and
writings that contain adult
wisdom, advice and supponrt
in life were selected (For
example, messages titled “We
Are Heroes of the Play Called
Life,” “Don’t Hate, but Love,”
“Howevenr Sad You Are,
Today Will Pass but There is
Always Tomorrow”) These
themes were then visually
reinterpreted for young-

er people. When creating
memes by borrowing senior
citizens’ expressive methods,
the animation motion method
is applied to PowerPoint, ex-
pressing them so that people
will be familiar with through
their televisions.
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A Message of Wisdom
Single channel video
2021
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com/joooo.kyung

JOOKYUNG KIM

After graduating from the
Department of Visual Design
at Seoul Women’s University
in 2017, Jookyung Kim joined
the AG Typography Insti-
tute in August of that same
year and has been drawing
fonts. She developed the
Hwayangyeonhwa font, which
reinterprets Gungche (the
counrt style of Hangeul callig-
raphy), and the AG Hunmin-
Jjeongeum font that supponrts
the Hangeul off the past. She
is currently drawing Choteu-
ktae Myeongjo (extra black,
serif style font).

Seoul

http://www.instagram.
com/joooo.kyung

PRAVER&DESIRE #7lR-tfri=

z
Rl
i)
T
o
o
N
X
-

=

)

W e
N
kA
fr

m

= mo rir
tr
rir

ox DF HI
10
fu

o4 me ne
0z
S =
s
2 [r"||g
R
|0 =
-
H0 1o
T o
2
ok

ol
=
1)
0z
o nlo
:OII__I

J

o b
il
L
n

jila}
=
K}
o

lok
Ho F- Od
2
I
mjo
o
3]

ojn o2
lo
Mo
[
0L
Mo
1o
M
i

°
°
>
rr n
I
N
o

ey

‘SAH/AfOlH| 2Hato|

Il
U

O -
it
=2

7t E717| = g

People check their daily
horoscope, read their
fortune for the New Yean,

or look at tarot cards about
their concerns. They all find
answers to their questions
about fortune in life in their
own ways. When simple divi-
sion signs, lucky objects, and
lucky colors are in harmony
with people’s situations, they
are sometimes called pseu-
doscience and enjoyed with

gaiety.
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Senior citizens’ memes
resemble a lucky charm that
captures only joy in their
own vernacular so that the
unknown today or the future
will always be healthy and
happy. It might be a fantas-
tic pseudoscience that a
person who has lived longer
than others sends to future
generations. This work re-
interpreted senior citizen’s
memes, focusing on the kind
regards and luck the older
generation wish for today’s
people.

Lhedo| 2A
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Fantastical
Pseudo-science
Single channel video
2021
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pretty.odd.type

HYUNUJIN KIM

Hyunjin Kim is a font designenr
and graphic designer based
in Seoul. Kim enjoys explor-
ing unfamiliar but beautiful
forms of letters, and always
wants to find Hangeul type-
faces with new impressions.
As a font designenr, Kim’s
personal goal is to discover
something new in the empty
coonrdinates of the Hangeul
font map. In addition to fonts,
Kim is also working on design
projects in various fields.

Seoul

http://www.instagram.com/
pretty.odd.type
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Occult Type
Single channel video
2021

gl

Hyunjin Kim found strange
similarities in the visual and
functional aspects of gut
(shamanic rituals), the act

of praying for good luck,
and senior citizens’ memes.
She then transferred their
energy to font design. The
eight wonrds, which are used
at a high frequency in senior
citizens’ memes and contain
key messages, appear on the
screen and make a wish for
the wellbeing of the viewen.
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JINHYUN PARK

Jinhyun Park works with
letters as a graphic design-
en, draws letters as a type
designenr, and often provides
education programs related
to letters. In 2018, Park
released Galmaetbit, a type-
face exclusively for vertical
writing, and is currently
drawing a sans senif type
family Jibaek for the main
text. She has participated in
exhibitions such as 50 People,
50 Types, Weltformat Korea,
and the Seoul International
Book Fair 2016: Special Exhibi-
tion for the 670th Anniversary
of the Promulgation of Hunmin-
Jjeongeum.

Seoul
http://www.parkjinhyun.com
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Comforting or instructive
messages decorated in small
photographs are usually
based on heart-warming
attention to the receivenr, but
for some people they are
read as superficial supponrt
that sounds hollow or as panrt
of a conversation that is dif-
ficult to answenr. In addition,
various decorations added
to attract the reader’s atten-
tion may interfere with the
communication of the con-
tent or cause the image to
beignored. As such, senior
citizens’ memes often result
in something different from
what was originally intended.
Conflict changes the irony of
these memes and the sense
of distance between the

gl

sender and receiver into a
relationship between mean-
ing, expression and fonts to
reconstruct senior citizens’
memes.

>

i B2

Conflict
Single channel video
2021
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HYEEUN LIM

Hyeeun Lim is a type design-
er based in Seoul. In college,
she studied metal craft and
graphic design, and has been
applying her craftsmanship
to the fields of illustration,
video, and font design. In
2018 she created the Mapo
Dacapo font. She is presently
working as a designenr at
Sandoll, a font company.

Seoul
http://www.instagram.
com/l___h___e

Flowers and Heart
Single channel video
2021
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Decorating and emphasizing
text with image elements has
been conducted for a very
long time. The origin of the
manicule (=), which appeared
earlier than the 15th centunry,
shows that the grotesque
fingertip, which is carefully
drawn at the corner of a
book page, greedily points to
the part that the readenr has
noticed in the article. Hearts,
a symbol that are easily

used today, were originally

a simple image of the human
heart. When considering
the human desire from long
ago to decorate and empha-
size the text, the message

of wishes in senior citizen
memes is read like a magic
spell, while combining images
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of natural objects such as
light, rainbows, flowers, and
metals that move mechani-
cally in the background.

The elements used to empha-
size the messages are too
flashy. They neither have
any unified style nor follow
the rules of modern typog-
raphy. Howevenr, that is why
the free energy emanating
from the mixed decorative
images and text in memes

is attractive. Hyeeun Lim is
trying to show such animage
in @ more sophisticated form
using decorative characters
that existed in various eras
before the development of
current technology and the
analog cut-out animation

method. This work honors
the numerous attempts that
people have made to em-
phasize the messages that
they considered imponrtant,
and also emphasizes the
fantastic and surreal feeling
it brings about from senior
citizen memes. The text was
created only from messages
dotted with the affection and
concern of the sendenr, which
matches well with this topic.
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http://www.yang-jang.com

YANG-JANG

Yang-Jang is a type design
studio which refers to a shop
that sells typefaces created
by Latin alphabet designer
Heejae Yang and Hangeul
designer Sooyoung Jang.
Heejae Yang is in charge of
designing Latin alphabet
fonts at the type design
studio Yang-Jang. Sooyoung
Jang is in charge of design-
ing Hangeul fonts at the same
studio.

Seoul
http://www.yang-jang.com

PRAVER&DESIRE #7lR-tfri=

10

o 2ol 2l2

HE|2

0z ¥o
s Jo

it
>h

i
2021

i

[> o
2z
|J
u

4n
o
to
do JH
g E

Smile Brings Fortune
Single channel video
2021

Motion graphic:
WALKER
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“Hello, everyone. It's Monday
morning, the beginning of
the week. We hope you have
a wondenrful week full of love
ahead! Speaking of love, you
use a lot of hearts when you
talk to each othen, right? We
made a font full of hearts
so that senior citizens can
share more love. We are
sure you've been disappoint-
ed that hearts only decorate
the background image, but
now you can add heanrts
in the letters and express
your feelings twice as much!
Yang-Jang supponrts senior
citizens’ new lives.”
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HYEONGWON HA

Hyungwon Ha majored

in visual design at Seoul
National University. She is
interested in creating new
Hangeul forms with strong
readability and makes title
lettering for M/V, animations,
as well as advertisements. As
a graphic designenr, she also
produces printed matenrials,
and works on exhibitions
and brand identities. She
recently worked as a brand
designer at Baton. In her
spare time, she is personally
developing typefaces. So fan,
Dyowoong, a typeface for
venrtical writing in the Bang-
gakbon (woodblock-printed
novels) style, and FDSC.txt
for the magazine FDSC.txt
vol.1 of the same name have

ME
http://www.instagram.com/
hahyeongwon

been released. Based on
these expenriences, she often
holds lettering classes and
workshops for students and
designers.

Seoul
http://www.instagram.com/
hahyeongwon
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One senior citizen meme
contains the older genera-
tion’s answer to the question
“What is important in life?”
Such theoretical words
must look so laid-back and
old-fashioned to the young-
er generation fighting the
problems we face every day.
However, when Hyungwon
Ha received such a meme, it
was quite comforting to her
in that everyone’s life goes
on even though they could
not solve one of life’s funda-
mental challenges. When you
get lost between essential
questions you ask yourself,
these general answenrs are
always the starting point for
you to return to.
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The three main themes men-
tioned are as follows. The first
is to suggest that we appreci-
ate the fact that life is given.
Next, the memes emphasize
health, a sense of belonging,
and love, are of which are
basic elements to maintain
life. Lastly, they suggest that
we find our own values for
self-realization in our lives.
Hyeongwon Ha made some
greetings to send to her
family and friends for herself,
someone who rarely sends
people greetings. Instead,
she decided not to send them
more than twice a yean.

S AEHT
A2 A Hiol2

2021

Peace of Heart
Single channel video
2021
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http://www.instagram.com/
lemon_seoul

LEMON

Lemon used to be a designenr
and is a collector now. In panr-
ticular, Lemon has a deep af-
fection for the retro gadgets
of the 1970s~1980s. Lemon
has opened a studio called
Lemon Seoul to share and
communicate with the public
similar tastes, not only sound
devices such as turntables,
boom boxes, cassette tapes,
and recorders, but also elec-
tronic products, figurines,
and robots that can be seen
in museums.

Seoul
http://www.instagram.com/
lemon_seoul
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There is a saying that “when
one’s home is happy, all goes
well.” The wishes for harmo-
ny, good health, and blessings
of the family have continued
throughout generations, only
in different forms. Memes,
which are carefully created
by the elderly with wishes
for each other’s wellbeing,
has expanded from their
own age group, permeating
the youngenr generation. The
nature of the messages in
the images seemingly from
the past, diverse colors,

and free-looking characters
resembles the image of our
family on holidays.

gl

glE2e Ttaterrd)s Sl

7| stz ohgol g2l 2o
24E Fa[sta RHufx|sH

S 7|2UELEL ADEE
stHoz HH XMEHA oAX[ol|A
AMzoz miE S22
22t2ol|7| = ch2 MMEE
MAbstL, BERAS2 4l o2
2312 XFE Y 235 FAHsH
SRect

Lemon planned the space by
separating and rearranging
each element of the memes
with wishes, so the low-res-
olution messages seen
through the mobile screen
have been expressed in 3D.
The space gives us another
sense of something new. This
enables the viewers to enjoy
the meme culture, which was
regarded as so-called senior
citizen culture in the past.

7ketRArY
CRT 2L/
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2021

Gawha‘meme’sasung
CRT Monitors
Variable size

2021
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TEXTURE ON TEXTURE

Texture on Texture has been
working in Seoul since 2015.
The studio carries out pho-
tography-related projects
with a variety of brands and
media, artists, and design-
ers. It has participated in
solo exhibitions and numenr-
ous group exhibitions.

Seoul
http://www.textureontexture.knr
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Jan-sori

Digital print, hanji
each 1800 =550 mm
2021
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Older people ask after
people as they subtly cross
the lines between greetings—
wonrds of blessing, supenrsti-
tions, and nagging (jansonri).
Even records from scholars
in the mid-Joseon period
show that they were tired

of family membenrs nagging
them, so we can see that
people have always wanted
to offer affectionate messag-
es in one way or anothern, al-
though its style has changed
due to the development of
technology.

Jan-sori now takes the form
of pictorial ideographs
(munjado), reinterpreting
the thoughts, aspirations,
and aesthetics of senior

gl

citizens. The main theme of
munjado is to “be faithful to
your parents, strengthen
brotherhoods, be loyal to
your country, never forget
your fidelity, and live with
good manners and integnrity.”
These are all connected with
many meanings of senior
citizen memes. Various sym-
bols and elements in senior
citizen memes (which the
elderly send while expecting
their family members will
gladly receive them), such as
flowers and grass, medicinal
herbs and healthy foods, are
placed in the strokes of the
text, making the surface of
the “nagging” more beautiful.
The Chinese phrase “bR g
E1%4” is a well-known idiom,

135

and something considered
as nagging by the youngenr
generation. It means that if
you don’t study hard when
you are young, you will re-

gret it when you are old.



98T

" B EEREREEENS

|

137



6CF

138



r2rT it

BIIIIIW[I-QB’“ |



1743

TS0 MetollME 2Ent 24, SN FES
FHZ SAIH] 2hFol chet Mt 2hEat 22
dEE 52 HES L) 22 22l0]
Fak2 olopy|et H42|E BHE Eshe 2E),
HISE7to| et AfotEl ZetAE]! Mef|7| & MESHLL
7|155hs ARl E Solf HEo| =M &
=Hof Zst= =X S, 2016H 0[F L2 =Ly
EM 7H2H £ GAlolE X s Al=E S
O|= = C|xjele| X[ Hatol| Fek= o[F ARE
22 Hd Mol M ME 2 Y=L, L5 Bt
02015 2ol =A7}F Fofghi(ct

The "Record and Declaration” panrt displays
works with close obsenrvation and deep
introspection on contemporanry topics
under the themes of division & fruition, and
passion & intuition. This part consists of
three chapters: “Picture Speech” is about
stories and voices exchanged between texts
and pictures; "Metamorphosis” approaches
environmental issues as an object of
observation by collecting and recording
plastic waste that became hardened like
rocks on the beach; and “Slanted Library”
collects examples of books that have
influenced changes in book design through
extraordinary attempts at the time of
publication since 2015.
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Chapter 1
Picture Speech

Chapter 2
Metamorphosis

Chapter 3
Slanted Library
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lllustration works on media such as books
and postenrs often express topics written in
text using images. The texts are prepared
first and illustrations interpret them. In
“Picture Speech,” we change the order so
that the viewer faces the pictures which
had been prepared first and the texts that
interpreted them. Through this, we want to
experiment with the interaction between
images and texts. lllustrators from numenr-
ous countnries present pictures that were
created based on various issues in the con-
temponrary era—ranging from human rights,
gender issues, the New Normal, a pandemic,

Jglg MEQlu|ch 82 M2 HALE| AL 22t
MALE 22 ChAd JHe| M2 Ch2 3 7|2 74 5|0
ASLICEH 22 21 A2 E Soff otdst atel
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2| 257 SLstE BAALE £ Ogn 20|
FEE2 CH3tILCH O] ME7L =2 Wastn
Old=oln{ J2l2 2&stn MMl m&olet=
1 dg FIREE 7|37t = ot

and real estate. The pictures consist of five
different sizes that contain consecutive or
related narratives. Pen Union (Hana Kim &
Sunwoo Hwang), a duo who have written and
talked about many different ways of life and
stories, add writings to these pictures. This
chaptenr is a conversation between pictures
and texts about issues that we can all relate
to these days. In addition, we hope this chap-
ter will provide an opportunity to reverse
the stereotype that texts are clear and ra-
tional while pictures are an ambiguous and
emotional way of expression.
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Gabriel Alcala

Hiroki Nishiyama
Andreas Samuelsson
Henri Campea

Yeji Yun

Kentaro Okawara
Pen Union

Curation
Jaemin Lee, Eerang
Park, Hyojoon Jo
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http://www.gabnielalcala.com

GABRIEL ALCALA

Gabriel Alcala is aniillustrator
based in Miami, USA. After
graduating high school, he
started a band and did a lot
of touring. Since beginning to
get serious about his work,
Alcala has done projects for
Apple, New York Times, Nike,
The Washington Post, and
many more. He enjoys run-
ning, meditating, and hanging
out with his dog Seymounr.

Miami
http://www.gabnrielalcala.com
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Dancing with Death
Pigment print
420297 mm,

594 <420 mm,
840 =594 mm,
1188840 mm,
1680 x1188mm
2021
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Gabriel Alcala creates Danc-
ing with Death, a series of 5
illustrations dealing with the
humorous acceptance of
mortality. The work begins
with a material body and con-
tinues to change into a subtle
form, and eventually, only the
death remains. The illustra-
tions act like a Matryoshka
doll; the form continues in
the following work.
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http://hirokinishiyama.
tumblr.com

HIROKI NISHIYAMA

Hiroki Nishiyama is anillus-
trator based in Tokyo, Japan,
and works in the fields of
books, advertisements,
magazines, and websites.

He graduated from Tama Anrt
University’s Department of
Graphic Design and earned
his Ph.D. at the same univer-
sity. He published Parts Of
Days (2017) and has panr-
ticipated in the exhibitions
Good Routine (2020) and A
Little Pleasure (2019). He won
the Takayuki Soeda Prize

at the Hb Gallery File Com-
petition in Japan (2018) and
the Merit Award at the One
Show in New York (2017). He
is currently a member of the
Tokyo illustrator Society.
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Tokyo
http://hirokinishiyama.
tumblr.com

T

s

o

2

E Qlaf
420 %297 mm,
594 x 420 mm,
840 =594 mm,
1188840 mm,
1680 %1188 mm
2021

Exists

Pigment print
420297 mm,
594 <420 mm,
840 <594 mm,
1188840 mm,
1680 x1188mm
2021
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Everyone exists whethenr

or not they are permitted
by others. Hiroki Nishiyama
drew the various flowers as
the image of the existence of
ahuman.

1. We exist among the vanri-
ous matters.

2. We exist even if our values
are different.

3. We exist reganrdless of our
individuality.

4. We exist regardless of
the scale of powen.

5. We exist even if we are in
the place where we were
not born and grew up.
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ANDREAS SAMUELSSON

Andreas Samuelsson is

an image creator living in
Gothenbunrg. With his seem-
ingly stripped-down images,
he makes the complicated
simple and the simple a little
more complicated by explor-
ing, challenging and con-
trasting the representative,
associative and concrete
properties of line, surface
and shape.

Gothenburg
http://www.andreas
samuelsson.com
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The Human Body
Pigment print
420297 mm,
594 <420 mm,
840 <594 mm,
1188840 mm,
1680 x1188mm
2021
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The Human Body is an ab-
stract story and a dedication
to the human body. It’'s a
thought that leads to another
one. A way of seeing things

in parts put them togethen,
and build up to something
new. Itis rhythm and balance
that grows up; Slow energy.
Andreas Samuelsson likes to
start from a standanrd fonr-
mat, a blank sheet, and fill it
with imagination. He draws up
lines very fast, and after that,
he shapes up small details
until it feels right. Until feeling
honest and realistic. Human.
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http://www.henricampea.com

HENRI CAMPEA

Hennri Campeé is a Brazil-

ian visual artist, freelance
illustrator, and 2D animator
enthusiast in S&o Paulo.
Graduated in Graphic Design
from the Belas Artes Univer-
sity of Sdo Paulo, his work
today is focused onillustra-
tion. He usually works with
clients such as Apple, Coca-
Cola, The New York Times,
WGSN, Quartz, Snapchat,
and many more. His primary
source of inspiration comes
from nature, the Queer
community, living in Brazil,
cartoons, etc. His work com-
bines vivid colors, ingenuity,
magic, and surrealism.

S&o Paulo
http://www.henricampea.com
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Bloom is a piece centered on
the blooming process of a
queer humanoid plant divided
into five stages and penriods.
In the first canvas, they are a
seedling that starts to grow.
In the second canvas, some
red shapes (representing
oppression) appears as the
plant starts to bloom and
show their personality. The
oppression hits its peak on
the third canvas, and the
plant creates a defense

field around them. This field
grows with the plant on the
fourth canvas, pushing back
the oppression. At the final
stage, they are completely
grown expressing their
identity without any oppres-
sion left.

olls| Zm| b2 o2 Aol MM
T 2 Foof Hheistod =t
Apolel et ZHok= &ES
Eolf AF7| 4follA 2Zd0] of™
AES 0|H =X 2L Xt
Bk xp7| Qlalnt 23S
F5t M| =72 Mo}, A=
2o x| 252 1™t

As a non-binary person,
Henri Camped wants to cre-
ate a piece that resonated
with his experience dealing
with gender norms and
binary codes. He portraits
how it affected him during
his life. Self-knowledge and
expression was an imponrtant
tool for him to build resis-
tance to navigate society
standing for what he is.

S

T|IHE ol4f
420 =297 mm,
594 <420 mm,
840 =594 mm,
1188 x840mm,
1680 %1188 mm
2021

Bloom

Pigment print
420 %297 mm,
594 x420mm,
840 <594 mm,
1188 x840mm,
16880 x1188mm
2021
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YEJI YUN

Yeji Yun is an illustratonr.

She works with clients from
many countries and in vari-
ous fields such as publishing,
posters, and advertise-
ments. Well-known works of
hers include the logo design
of MBC'’s show Radio Stanr,
pictures for one of NIKE
popup stores and Apple’s
App Store, and the KARA
Animal Film Festival. She also
made picture books such as
Peanutborough Cucumberland,
12 Lands, and Let’s Go for

a Walk, and worked on
illustrations for the 20th
anniversary special edition
of Daisy, A Hen into the Wild.
Yun conducted a project

for a picture book Is This My
Home? for a Danish energy

Mg
http://www.seeoutenr
space.com

company, as part of @rsted’s
green energy campaign, in
collaboration with an adver-
tising company, Wieden+
Kennedy Amsterdam. She is
interested in various changes
in the world, so she is explonr-
ing whethenr she can convey
messages that affect the
world through illustrations.

Seoul
http://www.seeoutenr
space.com
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“Today, we became trapped
in a pandemic and only look
at our cellphones. When |
hear othenr people’s stories,
| feel like | should also follow
this trend, and I'm the only
one falling behind. | started
investing in stocks and digital
currency. After expeniencing
red madness and blue sad-
ness back and forth, | even-
tually became exhausted and
frustrated. When everyone
shouts that we should go to
the moon, | struggle hard
and prepare to go to the
moon. In the meantime, the
prices of houses are rising
uncontrollably. | thought
a flying house was only a
scene from a fairy tale. They
say if you don’'t do something
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about it, you will become a
beggar out of nowhere. I'm
nervous. How can | survive
in the future? | feel like | have
to do something about the
current situation. | want

the world to comfort me by
saying that what happened
is not my fault.”

Yeji Yun watched Wonderkid
of the Universe 2020 and
imagined what the future

in 2020 would be like in

her childhood. She painted
pictures that show the bitter
aspects of this era, full of
surprises. As the size of the
next painting doubles,

it makes the viewenr’s heart
heavienr.

gl=wm A2 Alchel ehy
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420 %297 mm,
594 %< 420 mm,
840 =594 mm,
1188 x840mm,
1680x1188mm

2021
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Fear of Missing Out
Pigment print
420 %297 mm,

594 x420mm,

840 =594 mm,
1188 x840mm,
1680x1188mm
2021
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KENTARO OKAWARA

98T

Kentaro Okawara is a painter
and sculptor based in Tokyo,
Japan. Since graduating
from the College of Ants,
Tokyo Polytechnic University
in 2011, He has been exhib-
ited internationally and had
five ‘art books’ published.
Okawara’s work explores his
long held belief that making
artis an expression of love
and a means to connect with
each othenr. Each piece pres-
ents a surreal yet familiar
cast of characters; a cocktail
of humans, creatures, and

personified objects interact

with each other in intimate

and bizarre ways to create
E a world that can be endear-
H ingly engaged by all. Within
Okawara’s world of bright

“E 3 'E

HolE o AFH A0
Eo4s dyghct. 19
AHE2 AEUE Soll Azt
Zd e welst= HXE AltE
Aoprh= AtztEoll R e
SotE0] BHZEQI oIZHE S BfA
HE2{ 22t Aeqgo

=]

http://www.kentaro0308.com

colours and stylised motifs
he addresses the impor-
tance of direct eye-to-eye
and face-to-face commu-
nication. In this digital age
whenre we seem to exchange
our thoughts and feelings
primarily over the Internet,
Okawanra’s work encourages
us to think again, cast aside
our differences and re-con-
nect to our shared humanity.

Tokyo
http://www.kentaro0308.com
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Kentaro Okawara started
this series in June of last
year. He has been drawing
them as a kind of training

in his days in the studio. He
loves to go abroad to see and
expenrience things he does
not know. It inspires him to
hang out with his friends

to create works. Since he
realized that inspiration
comes from the inside, not
the outside, he works in the
studio all year.

23 7~880l SHeis AF 20|
ChY HS BREch Aol
gis olgs N2 xlow
0| etojol nF=of 3
Chog 2 slofsials steluict
x7ts AlErg D2if, Aol
Chrsh|E, SHES worsols
S R
Bazs0l ol 1S FY 4
gctel EHLICH

He selected five pieces from
the work he did between
July and August of this yean.
There is no title for them
because He wants to avoid
losing diversity through the
images of words. He paints
love and hopes that love is
diverse and that the way of
seeing is also various.

SH|(72FE 8EMHX])

E olajf
297 x420mm,
420594 mm,
594 x840mm,
840x1188mm,
1188 x1680mm
2021

Untitled (Selected Daily
Work, July-August)
Pigment print

297 x 420 mm,

420 x594mm,

594 %840 mm,
840x1188mm,

1188 x1680mm

2021
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PEN UNION (HANA KIM, SUNWOO HWANG)

Hana Kim is a writer, and her jobs, the longest-term job
moderator. She has worked was for the fashion magazine
as a copywriter at Cheil W Korea. She is the co-author
Worldwide Inc. and TBWA KO- of the book Two Women Live
REA. She is the co-author of Together, and the author

Two Women Live Together, and of aninterview book called
the author of Talking about Every Girl is an Older Sister If
Talking, The Art of Relaxing, My They Are Cool. She runs a You-
Favorite Jokes, 15 Degrees. She  Tube channel titled Pen Union

has hosted a podcast series TV with Hana Kim.
for an online bookstore, Yes

24, for many years. Sunwoo Seoul

Hwang is a writer and inter- http://www.instagram.

viewer. She has worked on com/pen.union

magazines and interviewed
people for 20 years. Of all
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lllustrations refer to inserted
pictures between texts to
help readers understand the
text or to form a sentiment.
In this explanation, thereis a
sense of implicit and cus-
tomanry hierarchy that text

is central and the illustration
is additional. The definition
also reflects the ordenr of
text coming first and then
illustration interpreting it.

Pen Union reverses the re-
lationship between text and
illustration. When six illustra-
tors first worked on illustra-
tions, they interpreted them,
imagined and wrote about
them, reconstructed reality,
built bridges between reality
and imagination, or added
notes. In the process, they

FME gtELch o] Tl
72 Lde{AER|0[E{7}
B2 Y23 o= 8 AdF e
HE7|= 5t B MG o
Jlsg et ®Ee NEME|E
S [0 Hog oz
ghilch SAlS xx[sh "ol
2710l ZEe| ciMol =X
25t =ZxHo| EAE[E SF5i=
o ¢ &2 7|&E M|
Al M chELICh 252
shetztal Sotzieluct shx| ot
feEle ¢ ASLICH SMI|E
oo 71 Zo|Ecke He.

deliberately twist the clear
intentions sent by anillus-
trator and try to expand the
scope of the work by consid-
enring an irrelevant topic like
building a post in the dis-
tance and then connecting
part of the illustration with it.
This work of “inserting texts”

by amplifying unheard voices

of pictorial elements, which
had never taken the center
stage, is quite different from
the existing writing method,
so itis a sense of liberation
and anxiety at the same time.
Whriting is the most interest-
ing when that happens.

H Xol| 7|§ =7

2021

Posts in a Distance
2021
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From nature’s perspective, written chanr-
acters become traces that humans leave
in Nnature, and the theme of “Typography
and Life” can be interpreted as a relation-
ship between human traces and nature.
The current era in which human beings are
extremely transforming the Eanrth is called
the Anthropocene. Thus, it is possible to
imagine that the traces of our changing
nature are considered as new characters
of the Anthropocene. Artist Hanna Chang

Sl 0| FAISFRtL|ct 2= 2lZte] 250
HIHo= JHUE RS MMEA = 2t
olHof gl Hatel RA=el 7 2 TSI
MEsts #ds sl ASLICH of HE oflM
H7te| MR 7|2 ME2 2AE dAHsE
A7t =1, AAS2 AMEE LY XL MG
HO|22 Zu2| HAIX|E SHERLC

embodies this idea through New Rock. Chang
looks at nature with human beings’ active
involvement in it as a new ecology, and has
been working on tracking and collecting “new
rocks” that are unprecedentedly changed
natural materials. In this chapten, the artist’s
collecting and reconrding become the act of
discovenring new characters, and viewenrs
decipher the phenomenal warning messages
from the new characters gathered by

the artist.

Hanna Chang

Curation
Jangsub Lee
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http://www.instagram.
com/new___rock

HANNA CHANG

Hanna Chang continues to
work by observing environ-
mental problems in everyday
life. She does not consider
environmental issues as the
themes for warning or accu-
sation, but sets them as sub-
jects for aesthetic research
or observation. The Strange
Botany (2016) series record-
ed mutant plants caused

by nuclear generation, and
Micro Plastic Canapé (2017)
focused on the story after
things are consumed and
abandoned. Currently, she
is conducting the New Rock
project (2017~present) to
gather and obsenrve plastics
that have became hardened
like rocks.

==
=8

http://www.instagram.
com/new___rock

(7 8 B2 2017~2021)2
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New Rock Specimen
2017~2021 is a project to
collect and obsenrve plastics
that became rocks. A huge
amount of plastics is used
every day for a moment and
thrown away in an instant,
then buried in the ground
or thrown into the sea. Over
the years, plastics become
part of nature and return to
us. It seemed impossible to
mix plastics with nature, as
plastics exist as the antipode
of nature, but they have
become part of geology and
an ecological space today.

For the past five years,
Hanna Chang has been
wandenring around beaches
in regions such as Incheon,
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Goseong, Gangneung, Ulsan,
Sinan, Busan, and Jeju Island
to name and collect stone-like
plastics as “new rocks.” New
Rock Specimen 2017~2021
introduces some of the new
“rocks” that she has so far
collected from nature, along
with information such as
location, date of discovenry,
size, and weight of each item.
While sensing that plastic
objects produced without

a millimeter of error have
been reborn as rocks amid
weathering, the viewers rec-
ognize that the boundaries
between the natural and the
artificial have already been
torn down.

2t 22 2017-2021
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New Rocks Specimen

Collected plastic pieces
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Life divides, transfers, and begins to change
starting with a single-celled organ. A book is
a structure of types that leads to thoughts
and practices, while book design is a
creative process that brings a book to life.
For centuries, book design has organized
and accumulated rules to secure the true
nature of books by advocating principles.

It has become natural for modern book
design to follow traditional ways of design

in ordenr to survive. At the same time,
designers constantly attempted to break
away from tradition and customs like cells

HMED} BLOIM 2t A =2 2o HM HES
EFMAIZELICE MY SO A s HESZ Al
= Cixfol2 MA[BHLICH 20154 0= 3= 0fA]
E7bel ® = mX|o} LI QotolA] T
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that mutate and expand life, often creating
unfamiliar “variants” of books. “Slanted
Library” exhibits book design as variants.
This chapter collected and classified
unconventional designs that have broken
away from traditional rules of design both

in cover and page designs among books
published in Korea since 2015. We would like
to ask questions about the minimum rules
and information that have been accepted
natural, and look at books that are obliquely
off the border between reading and viewing,

e

0|z (6699 ~)

Curation
Jaeyoung Lee
(6699press)
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Y EAEPE MM 1 L] “Slanted Library” consists
MM 0 X2 Lo} of Section 1: Body pages
5 and Section 2: Cover.
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classification of collected
books, which were utilized as
categonrization tools.

Section 1: Body pages Section 2: Cover
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Straight matter

with a title typeface

Straight matter
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with a single typeface Unfamiliar images mixed up
Vertical typesetting with Heterogeneous properties
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Uniform typesetting on assembled volume

body text and footnote

Bar-code point
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Quoting a part of body text
Variation on hierarchy ) -

of bodly texts Applying table of contents

Inserting an image
into body text

Adopting specially
made papenr
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“Revelation and Imagination” presents works of Chapter 1
various media and genres that look at media Garden of Memes
symbols and futuristic imaginations under the Chapter 2
theme of condensation and resourcefulness. Land of Symbols

“Garden of Memes” deals with a variety

of works based on new inspiration and
imagination given to us in the post-internet
era. In “Land of Symbols,” craftspeople
symbolically express the records and clues
of life while maintaining their unique craft
techniques. A total of 14 teams of creators
are participating in this panrt.

REUELATIONSIMAGINATION =¢3R5 (5
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‘Garden of Memes” introduces contempo-
rary artists who embody their own world of
work using the methodology of imitation
and cloning under the theme of “memes,”
the digital generation’s visual characters.
A meme is easy to make, easy to share, and
intuitive for anyone to recognize, but they
are somewhat meaningless. It has become
a symbol of the changing world in the digital
image communication era and a type of
evenyday conceptualism. This attitude to
overthrow realistic norms and to break
down the cultural and artistic classes, in
fact, resembles the legacy of Dadaism and
pop art in contemporary anrt.
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“Garden of Memes” focuses on the way

contemporanry artists repossess images
through revelation and imagination in an
ena with platforms where anyone can easily
create images and communicate with each
othenr. This attempt will be an opportunity
to look at how the artistic language of those
who freely cross the boundaries of every-
day life without being bound by art forms or
aesthetic rhetonric gains uniqueness in the
post-internet era, while also looking at the
impact of meme politics on contemporanry
visual culture.

Jaewon Kang

ham Han

MoonTanShop

Tzusoo

Haneyl Choi

Curation
Eunjin Regina Shin
(seenzau)
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http://www. jaewonkang.kr

JAEWON KANG

Jaewon Kang is interested in
futuristic sculptures. Based
on the idea that the func-
tions inside a 3D program will
influence the principles of
constructing the sculpture
of reality, Kang continues to
create works with interest

in the sense of being shaped
by digital sculpture methods.
He produced the materiality
of the sculpture by adding
lighting, environment, and
materials to polygons sculpt-
ed using a 3D program in
2017. Starting with this work,
Kang has recently made
sculptures with a sense

of motion, movement, and
shapes by adding functions
inside a 3D program to basic
three-dimensional shapes

LI

A4l

olgeolef2

5000 =x 7960 % 1850 mm
2021

Swoosh

Inflatable

5000 % 7960 x 1850 mm
2021

such as spheres and cylin-
ders. The finished sculptures
(obj: 3d file) are sent in vani-
ous forms, including digital
images, videos, 3D printing,
inflatable sculptures, and
aluminum.

Seoul
http://www jaewonkang.kr
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“Swoosh” is the title of this
work and the logo of one

of the world’s best-known
brands. With its original
meaning of “the sound
produced by a sudden rush
of air or liquid,” this wonrd
makes us think about the
craze for a certain brand’s
limited-edition syndrome,
which has been spreading
like crazy on social me-

dia recently, and how the
phenomenon relates to our
lives. The secular desire for
material goods goes beyond
passion to madness and
eventually the icon functions
as a contemporary religious
figure. Like memes that

are easily reproduced and
spread, sculptures in the
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digital world are also easily
reproduced or easily trans-
formed into various forms
with simple technology.

In the 3D program, Jaewon
Kang, who has created
sculptures with a sense of
motion or speed by adding
deformation functions to ba-
sic three-dimensional shapes
such as spheres and cylin-
ders, discovered the current
shape through a chance
process while experimenting
with different shapes using
spheres. As soon as the sub-
conscious form is expressed
unconsciously, he realized
that he and his work also
coexist in the phenomenon of
memes. The gigantic inflat-

able sculpture, Swoosh, looks
like a solid piece of metal at
first glance, but it is made of
thin fabric cut and attached.
Its shape is maintained by
internal air pressure, and
disappears as soon as the
device is turned off. This
work implies the inextricable
relationship between memes
and contemporary art, ma-
terial idolatry, and nihilism in
the age of infinitely expanded
image communication.
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http://www.instagram.com/
ram__han

RAM HAN

Ram Han’s gaze recognizes
images found in everyday life
and images found in media

in the same sense. Ram Han
has been working on listing
scenes that she receives
through the real world and
virtual world in one world-
view—without distinction.
She is interested in recalling
nostalgia or vivid scenes
from memonries, including the
scenes that she has never
seen before, but wants to
see. Ram Han is ceaselessly
supplied with rising/repli-
cated images through social
media, accepts random
images without filtering, and
uses visual textures, colors,
and elements that match her
worldview as materials. She

LI

hopes that resulting works
will be considered as familiar
landscapes of contemporary
times, which ignores the
dimensions of reality and the
virtual world.

Seoul
http://www.instagram.com/
ram__han

Babo_F Babo_F

CIX|E HQlg, Digital painting,
2to|E 1iid light panel
1220x1860mm 1220x1860mm
2021 2021
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Recently, people posted a
way to find how smanrt your
cats are: if you lift a cat and
stick it to the wall, you can
see if the cat pushes the wall
with the soles of its feet, or
its face and body touch the
wall without resistance. Such
posts became very popular
online and it became a meme
in Korea. Aside from the sci-
entific credibility of the post,
known as “Cat Intelligent
Test,” many people who have
cats as pets enjoyed posting
videos of their cats touching
the wall on the Internet as if it
were a relay game.

At that time, Ram Han was
deeply concerned about the
health of herself and others
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as well as about the well-
being of people, and she was
moved by those numerous
Internet memes and gifs.

In Babo_F the artist embodied
the experience in her own
visual language after she
witnessed anothenr possibil-
ity of memes in the flood of
image communication, which
is mainly made up of futile
jokes thrown around by
many people.

The Souvenir series express-
es the futility of humble
souvenirs in contrast to
travelers’ fantasies about
travel destinations. Images
of souvenirs such as key
rings, plates, and dolls that
are easily accessible at
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tourist attractions along with
airplanes, hotels, and oceans
are mixed from a traveler’s
perspective. These are con-
trasted using the principles
of landscape paintings and
still life artworks.

Among them, SouvenirO4_F
(Cockpit) is an imaginary venr-
sion of a conversation that a
passenger spaceship would
have had with a control
room in a world on the brink
of collapse, expressing the
crashed spaceship, the sum-
mer sea, and the end-of-cen-
tury romance they would
have all dreamed of.

7I'4Z 04_F(Z=ZHN)
C| X[ H[Qlg,
2to|E uid

1360 x1620mm
2021
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Souvenir04_F(Cockpit)
Digital painting,

light panel

1360 x1620mm

2021
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Inspired by C.S. Lewis's

novel of the same name, The
Last Night of the World was a
theme presented by the art-
ist when she was a membenr
of a collective group called
Spectrum Object, and is a re-
make of the old work for this
exhibition. The artist took the
novel with a religious theme
as a more everyday story,
and imagined a scene of a
novel regarding an unexpect-
ed silent collapse, not apoc-
alyptic chaos, depicting her
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imagination as the backdrop
of this work. Ram Han contin-
uously wornried about the
existence of “I” in the world,
which is closed without
exception or discrimination,
and eventually recalls the
daily scene of a person hug-
ging a cat and looking into
the world on a smartphone
every night before going

to bed. The helpless and ordi-
nary daily life, which seems
contranry to the background
of a dystopia, amplifies irony
in this work.

M|4ke] ofx|at gt The Last Day of the World
ClxE melEl, Digital painting,

2to|E 1l light panel

13601360 mMm 13601360 mMm
2047,20241 2047,2021
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MOON TAN SHOP

Soyoung Bae, Daseul Song,
and Eun Sol Lee formed a
loose form of a project team
at the end of 2020. They are
respectively interested in
capturing and structuring
the language of desire and
fascination inherent in the
playfulness of the creative
process and images scat-
tered around the world.
Soyoung Bae is interested in
collecting the images’ “epi-
dermis” itself and the story
behind it in the environment
where images are created
and consumed. Daseul Song
is interested in creating
objects in order to keep an
eye on things that end with
individual memories and are
easy to disappear. Images/

LI

MolM LAIH =25 7ot
3

Lhetgict oj2se

842 Soyoung Bae
http://www.soyoungbae.com

4CH& Daseul Song
http://www.vimeo.com/sds0225

0|2% Eun Sol Lee
http://www.instagram.com/
kimberlyleee_

moving images are imagined
as materials through which
she canimagine the physical
properties of time. Culti-
vated from this idea, Song
would like to capture tempo-
rary moments that look at
senses that are generated
by a temporality she calls the
“continuing present.” Eun Sol
Lee is a 3D graphic producenr
who embodied the character
of Kimberly Lee. She moves
Kimberly’s body through a
VR-based media environ-
ment in order to overcome
the limitations of reality.

Seoul

Moon Falls

o2&

A2 g Hoe, 23
6:30

2021

Moon Falls
Eun Sol Lee
Single channel
video, color
6:30

2021
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Echo Valley
Mixed medium
Variable size
2021

Moon Tan Shop summons
Echo Valley to the “Garden
of Memes.” Their exhibition
hall consists of vertical
multi-vision, floor-mounted
monitors, objects in various
shapes and textures, fog
made using a fog machine,
and colored lights. An echo
is the sound that comes
back to us after it goes
somewhere else. An echo is
a reflection of two sounds—
almost as if it were a mirron
game—and the distorted
cross-reference process
continues, with its beginning

ZZ(LEH|I™)IM S22
=tstst= olo|xIE, T2l Heof
Helof M7 TeH +H2
ZOIX[= o[n[X|S0] BHS0iLtl=
Hol ooz Aot

olzef ool 27t 1 BHE
2SEsE 1 2o oj=d
AA=ol s &2 7IoF
Ex/7F M 2|2 Setes 242
AR T

o2& Mz=z ZA X[

o=

LE[H|Hof o|ofx|e| ExE

v
|0
U

fL|Ch o= o] A=,

3|
=

Sat yafete olojxse
2ol SN0l 45 FE, #F,

forgotten at one moment
and an unknown end.

Eun Sol Lee embodies the
watenrfall of images on along,
vertical multi-vision instal-
lation. While reflecting the
characteristics of memes
such as cross-referencing,
vanriations, and volatile data
fragments, the falling images
to Echo Valley pass through
the screen as if an social me-
dia feed were scrolled down
quickly. Footage sources are
some of the works by Daseul
Song, Soyoung Bae, and Eun
Sol Lee as well as their refer-
ences. Sound includes onrig-
inal footage, music created
by one of the artist’s social
media friends, and the echo

LI
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effect to express the impnres-
sion of a cave in a waterfall.

Daseul Song recognized the
ennui caused by one’s fate

to live—regardless of the indi-
vidual's will—on the already
infinite line of time as the
repetition and continuation
of the present. She embod-
ied an individual’s erroneous
perception in the state of
being pushed somewhere

(a state where something is
moving but still, or a state
where something is still but
continuously moving). When
considering panning and
zooming, which are camera
photography techniques,
this work reminds the viewer
of the linear movement that

Riverside_

Panorama & Zoom
ache

5 Y HlC|, AlRE, Zef
34:18

2020~2021

Riverside_
Panorama & Zoom
Daseul Song

5 channel video,
sound, color
34:18
2020~2021
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escapes to the x- and z-axes.
This work presents the
motility of a person walking
around the Han Rivenr, hold-
ing a smanrtphone, and the
screen of the phone shows
axes in different directions.
The video, which consists

of numerous repetitions of
differences, works as an
empty stage that creates
boredom, and a device that
causes viewers to slip from
their sense of reality and
sink under the epidermis

of images. The video will be
shown with objects in the
form of stalagmites, mainly
tilted at various angles to
the floonr, using six monitors
and three moving images in a
twisted pattern. Objects that
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imitate long-time condensed
mineral are produced to

fix video objects—vibrating
on the x- and z-axes—in the
physical space. Around the
video installation, Soyoung
Bae’s various objects will be
combined with the video, and
sometimes overlapped un-
der or above the monitors.

Soyoung Bae conducted in-
stallation work that creates
a strange disharmony and
discomfort in a familiar and
comfortable atmosphere
with various materials such
as funr, hair, dolls, silicon
dummies, cloth, and smoke.
The anrtist focuses on
tactile-based cognition and
sensory transmission, and
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intends to embody a rock on
the surface of Echo Valley in
this exhibition. It will provide
a rest area (like a person sit-
ting on a rock by a valley) to
view the exhibition hall, while
creating a fantasy atmo-
sphere through the images
of strange creatures hiding
here and there at the same
time. Focusing on the pro-
cess of creating distorted

images which are facing each

othenr, animportant concept
of Echo Valley, Soyoung Bae
wants to experiment and
realize the possibilities of the
project team relationship
through the experimental
process in which cross-ref-
erencing and variation are
conducted with images.

ol7] utgl SlolA]

Touches of

the Night Ghosts

on the Moss Land
Soyoung Bae

Plastenr casting, fabric,
spandex, cotton wool
Variable size

2021
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http://www.tzusoo.com

TZUSOO

Tzusoo majored in printmak-
ing and art studies, and stud-
ied fine art at the State Acad-
emy of Fine Arts in Stuttgant,
Germany. Through her
paper The Aesthetic Logic of
Overwatch (Online FPS Game,
2017), Tzusoo explored how
the digital world fascinates
and drives the real world,
and how gender is revealed
in the history of games from
an anthropological perspec-
tive. Through the results

of her exploration, she laid
the foundation for furthenr
works. Based on philosophi-
cal concepts, Tzusoo breaks
the boundary between
reality and virtual reality,
and through her works she
delves into an area where

LI

#2iz7ie] solu|
Hcle Rz,
RIS

2 21

2019, 2021

Schrédinger’s Baby
Video loop,

video installation
2019, 2021

her personal experience and
sociopolitical situations are
connected. She is pursuing
her experimental identity as
a virtual activist, focusing on
people’s working conditions
in the digital age, the queenr
nature of people, genden,
and human rights.

Seoul, Berlin
http://www.tzusoo.com
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In Schrédinger’s Baby,

Tzusoo alludes to the famous
thought experiment de-
vised by Austrian physicist
Erwin Schrédinger in 1935.
Schrodinger proposed a sce-
nario in which a cat is locked
in a box, and there is no way
to say with certainty when
or indeed whether this will
happen without opening the
box. The result is a paradox,
with Schrédinger asserting
that the cat enters a state of
superposition that makes it
impossible to say whethenr it
is alive or dead.

Tzusoo translates this
famous paradox into the
reality of her own life, cre-
ating a digital baby in virtual

space. Based on herinner
grappling with potential
motherhood, Tzusoo bought
the digital model of a devel-
oping embryo, refining it
acconrding to her ideas. She
is free to determine the sex,
skin color, and other char-
actenistics or dispense with
all specifications to avoid
stereotyping. In Schrédinger’s
Baby, Tzusoo thus discusses
core aspects of her work
including reflection on gen-
der and origin for which she
also draws on her personal
expenrience as a South Korean
artist in Europe. Being a
digital native herself, Tzusoo
often uses virtual technology
applications in her work, cre-
ating avatars that operate

LI

in dreamlike settings oscil-
lating between devastated
landscape and hypernreality.
Tzusoo's works raise many
questions connected with
the current uncertainty of
rapid digital development.
The experiment is, therefore,
already in full swing. In this
digital world, humanity is
facing questions that we will
only be able to answer when
the future has become the
present and when we open
the box.

o741
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http://www.choihaneyl.com

HANEYL CHOI

Haneyl Choi is a sculptor
based in Seoul. As he ex-
plores a variety of fields that
can be related to sculptures,
Choi thinks deeply about
how far sculptures can be
expanded in this era. He has
held five solo exhibitions at
the Arario Museum, P21, the
Commonwealth & Council
Gallery, and so on. He has
also taken part in several
group exhibitions, some

of which were held at the
National Museum of Modern
and Contemporanry Anrt,
Korea (MMCA) and the Seoul
Museum of Art (SeMA).

Seoul
http://www.choihaneyl.com
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Like Sculpture 1
Metal

1800 %250 =250 mm
2021

275



948

o
o
o

hs

E{Ll M|A0lAM Ri2io =

i

b
Ll

2= =7}

In
=
THo

0x oA
on
T
ul
]
_9!
o
I
Jal
>
oo
fjo

i
r

Jor b om0z o
%
X
>
Mok
)
ol
N
I
X
Rl

£ ¢

of U2 FUAZc2ZM MRE

Sotnf ™ o|o|X| & Wt
glo| 3xIRlo = X|Etsh= ChasH
g S Eslf 02 Fojuty| =
Sholch ol A 2M7E 2 XF A
eloe{d xzto| =5 dhotof
ghiict. o Yo MefHE
EfSt z[sts2 o|olX| 77|71,
olo|x] =g & xtg Ag S
gHEs Sl Yol FAHE
JIR|HA x=2Zho| El= TS 02
CHAIE Le DEsHs a8 e
Higlo 2 =g MEsE L CH

Memes travel around the
Internet and gain powenr
(thickness) in either a sym-

bolic or a physical dimension.

In addition, memes obtain
substance by injecting nar-
ratives through repeated
use or by inserting memes
into narratives, and are then
given thickness through
simple methods of replacing
two-dimensional images with
3D images without context.

LI

= = o
Elﬂ_{!ﬁ

950 =900 =x900mm
2021

Like Sculpture 2
Fomex

950 x 900 x 900 mm
2021

For example, if you make a
letter stand alone, sculptural
help is needed. Haneyl Choi
explored such an ecosystem
of memes, produced this
work based on the process
of making memes into sculp-
tures while gaining thick-
ness, through methodologies
such as image crumpling,
and making images stand like
sculptures.
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The Current Audience series
and Folding Screen Using the
Mirror deal with so-called
“Instagramable audiences”
who have a desire to be
memes themselves. Choi
Haneyl's sculptures make

a gesture to welcome the
Instagramable audience by
creating an environment in
which contemporary art col-
laborates with the audience
through works and allows
the audience to acquire the
image they want. The work
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1870 =400 =700 mm
2021

Like Sculpture 3
Metal

1870 =400 <700 mm
2021

nevenr criticizes them, but it
starts with thinking about
how the newly emerging
audience’s tendency and
behavior can be harmonized
with contemporary art. This
is different from participa-
tory anrt. Itis the result of
the anrtist’s thinking deeply
about the sculpture coupled
with the audience so that
each proves their existence
respectively even with the
absence of each othenr.
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You Were Here
Mirror on echo wood,
lettering

each 1500430 mm
2021
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A Sculpture Taking a Rest While
Metal, leather jacket
800x650=x1100mm 800x650=x1100mm
2021 2021

A Sculpture Looking at Paintings
Metal

1650 =x250=x600mm 1650 %250 <600 mm

2021 2021
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The reconrd of life is inscribed and passed
on to the next generation in various forms.
The posterity imagines the past by analyzing
evidence found in reconrds collate with the
standanrds of their time and adds new life

to the record. The act of recording may be
the inherited nature of human beings which
rises from the obligation and desire for
continuous life. “Land of Symbols” presents
hieroglyphs on life made by five artists in
crafts. The letters nesemble the parts of a
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plant while embracing the meanings of life;
“Circulation and Connection,” “Foundation
and Support,” “Balance and Mediation,”
“Solidarity and Blooming,” and “Connotation
and Fruition.” The repetitive movements of
antist hands reveal unique charactenristics
of materials (soil, metal, glass, fiber, paper)
in the letters. As viewers decode the five
hieroglyphs, the letters will obtain the new
life and deliver the message of the present.
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Donghae Kim

DukkiMin

.Sunju‘Oh .

YukyoungOh
Junik Jo

Curation
Green Kim,
Jeongwook Cha

Stand Design
Seungyeon Shim

Graphic Design
Yu Na Kim
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http://www.instagram.
com/k_eastsea

DONGHAE KIM

Donghae Kim majored in
metal craft. Inspired by

his observations and expeni-
ences in nature and daily life,
Kim creates ornaments and
objects for living spaces.

He tries to enrich places

of daily life focusing on the
interaction between things
and surrounding spaces.

Seoul

http://www.instagram.
com/k_eastsea

LI

o1: X2Ht7| 2lsiM =

Ietol st

oot

=
900 <450 < 450mm
2021

01: Growth Needs
Foundation

Brass

900 %450 <450 mm
2021
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Roots are the foundation
that supports plants. The
work takes messages of
“foundation” and “support”
from the roots and creates
letters in the form of circles
(0) and lines (1). In a work
of thin metal wires, each
element supports and
expands. This shape resem-
bles the growth of plants. The
work, which is completed by
connecting the joints of thin
metal wire, grows through
repetition and variation, and
expands while creating new
meanings in the relationship
between materials, objects,
people, space, and time.
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DUKKI MIN

Dukki Min graduated from
the Paju Typography Institute
(PaTl)in 2021. Min is conduct-
ing the gghii project to pro-
duce things that are closely
related to our daily lives with
the aim of expenriencing vanri-
ous senses. Min panrticipated
in the exhibition Turn Turn
Turn: Nalllballlae, Pure Land,
and so on. She likes learning,
especially learning with her
body, so she actively joins
projects where she can work
manually.

Seoul
http://www.instagram.
com/gghii__
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00: Link of All Process-
es, It Is the Fruit of Life
Papenr

Variable size

2021

REUELATIONSIMAGINATIONSS 73+

o= M2 dY AHEM 2
otofl Mz Mg E1 U,
SAlofl CHE2 2 O[ofX|X| Z3ta
AR2ER 7| = gt 2l 7] 9|
AE2 Uz, dee vide
Zelo| Yaloz o 0= Helo
ZOIE Z7ol 4 7+ Li=tof|
EMsts MER dYS E3sh=
0f2f e 75 2S0olL{ct
239 EMZ 2ol Ext=
g2 28 2oix, w7} =

ot 4 st g S0 LM HS
CHEFSHE L ot

The fruit is new life itself and
bears new life. But also, it
sometimes disappears, un-
able to reach the next stage
of life. With the concept of
“connotation” and “fruition,”
the work is composed with
the layers of the papenr net
globes. Each globe con-
tains new life to its deepest
core. Seen through the gap
between the paper net, the
protection of the character
(0) seems weak, but when the
time comes, it will be hard-
ened and break out through
the layers.
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SUNJU OH

Sunju Oh studied ceramics
at Seoul National University.
Her work focuses on
capturing the essence of
white porcelain and stone-
ware while experimenting
surface texture of the clay.
Oh enjoys molding with clay
on the spinning wheel, and
discovenring shapes, colors,
and textures.

Seoul
http://www.instagram.com/
ohsunjooceramic
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00: The Beginning and
the End Are Connected
Mixed Clay

each unit diameter 45mm
2021
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In the plant cycle, a seed is at
the beginning and end. This
work extracts the message
of “circulation” and “connec-
tion” from the seeds and cre-
ates hieroglyphs in the form
of acircle. The message of
circulation and connection is
also reflected in the physical
properties of the matenrials.
It reminds that the beginning
and end are connected as
the physical force applied
during the production
process, such as kneading
and shaping clay, is revealed
intact on the surface of the
completed work.
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http://www.studio
ohyukyoung.com

YUKYOUNG OH

Yukyoung Oh studied fashion
design at the Samsung Art
and Design Institute (SADI).
She launched a fashion
brand called MOSCA in 2009,
and participated in Seoul
Collection four times as well
as many other exhibitions
and projects. In 2019, she
renamed her brand to Studio
Ohyukyoung, and expanded
its business area from ladies’
apparel to a unisex line.
Furthermore, she collab-
orates with artists from
various fields, gradually
expanding her activities into
artworks.

Seoul
http://www.studio
ohyukyoung.com

[NSIS Y

10: Expansion Starts
When Gathered
Polyethylene fibers,
recycled plastic fibers
900 %450 x 450 mm
2021

ok MBS EHAIZ|7| Sis
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Flowers bloom to give birth
to another life. This work
captures the message of soli-
darity and blooming in the
forms of (0) and (1), repeat-
ing the process of weaving
fibers of different thickness-
es, (1), and making knots (0),
to expand it. In particulanr,
this work shows that plastic
waste, something consid-
ered useless, can be turned
to fiber and then bloom with
anew life.
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http://www.clearb.co.kr

JUNIK JO

Focusing on ways to fulfill
basic human desires, Junik
Jo enjoys shaping symbols
to express the exquisite mo-
ments of conveying emotions
and tools to enable instinc-
tive communication. As a
member of the design studio
Craft Combine, he is pre-
senting product designs that
are close to contemporary
lifestyles by giving attention
to the various charactenris-
tics materials. Jo also openr-
ates the glass object brand,
clear b.

Seoul
http://www.clearb.co.kr
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11: fXleh= A =5t
Atatts ghalo|od
Ea Rl

450 %900 x 450 mm
2021

11: Retention Is
One Way to Grow
Borosilicate glass
450 =900 x450mm
2021
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The stem and leaves act as
mediators to balance the
components of a plant. The
work contains the concepts
of mediation and balance and
creates a straight character
(1). This work shows that the
way individual units form a
single shape by filling in the
void. The work presents
that even the growth is not
visible, the maintaining the
shape is also a way to grow.
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Under the theme of harmony and balance,
“Presence and Persistence” invites 13 teams
of artists from Korea and other counties
who have shown positive and creative
homeostasis, including Helmo (Montreuil)
and Miju Lee (Busan). There are also the in-
house Ghost Collective (Seoul), Studio Spass
(Rotterdam), Club Sans (Seoul, Reims), Bin
Koh (Amsterdam), Simo Tse (Amsterdam),

MRS FEISIR

=SM3), BLZIRY), SFrteHlE) S & MA|
Ciefet ZAlOM &Sshe A7E2] AF2 HAl Sl
Z2t9ME 284 Lol HX[E[0 CHE RESES
A&L|ch ofH Efo|:zzbx|of FA|Ql ‘EXIRL MH'S
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Dongwan Kook (Seoul), Naky Hwang (London),
and TUKATA® (Incheon). Works by these
artists invited from a number of cities are
installed all over the exhibition venue, and
Culture Station Seoul 284 connects all

these different parts of the event. This part
consists of leading works of Typojanchi 2021,
expressing the theme “Typography and Life”
in the most profound way.
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Miju Lee

Helmo

Studlo Spass o

The In house

Ghost CoIIectlve

Club Sans

slmoTse

Bln Koh
CAVA Llfe

Dongwan Kook o
Naky Hwang

Flled

NAVERx

NAVER Culture
Foundation x
AG Typography
Institute

TUKATA®

A
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http://www.instagram.
com/mijuleee

MIJU LEE

Miju Lee rearranges every-
day moments like puzzles,
discovers formative princi-
ples among them, and hides
playful elements that break
those principles here and
there. In doing so, she tries
to embody something like a
déja vu that is full of familiar
things but seems strange,
realistic, and unrealistic at
the same time. She is doing
this through numerous
methods while going back
and forth between flat plane,
three-dimension, and differ-
ent genres.

Busan

http://www.instagram.
com/mijuleee
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6000 > 6000 x5000mm
2021

Buddha’s Palm

Paint on wood

6000 %6000 x5000mm
2021
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In an old Chinese novel called
Journey to the West, the Mon-
key King (a.k.a. Sun Wukong),
flew to the end of the world
on a cloud, but it was still in
Buddha’s palm. Miju Lee got
the motif of this work from
that story, and shows us how
he composed a big picture

of the universe in one piece.
This work reminds us how
we are venry little beings
among huge forces and giant
things in the world to shed
light on a variety of lives

that blend, hide, and create
different pictures depending
on how you look at them,
thereby capturing messages
of desire and supponrt of it.
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http://www.helmo.fr

HELMO

Helmo was founded in 2003
by Thomas Couderc and
Clément Vauchez. The duo
works in the broader scope
of the graphic design field:
image production, posters,
signage, editorial design, and
so on. They’'ve mostly been
collaborating with French
cultural institutions and festi-
vals. They also have created
amore autoNnomMous expres-
sion through books, prints,
and exhibitions.

Montreuil
http://www.helmo.fr
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Living/Loving

Digital print, light panel
each 3000 x 15600 mMm
2021
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It felt evident to us that the
best way to make use of the
six light boxes was simply to
present the title words as a
sign. It’s a sign where the dot
over the ‘I"might be read as
an ‘O’, transforming the word
LIVING into LOVING. This dou-
ble reading, the interweaving
of two vibrant wonrds, lets an
optimistic message beam out
into the global post Covid-19
context, the tension between
the geometrically coloured
letters and the vigonr of the
superimposed hand-drawn
lines embodying the joyful
duality of being.
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STUDIO SPASS

Studio Spass is a Rotterdam-
based agency that works
across print, branding, web,
and spatial design projects.
Founded by Jaron Konrvinus
and Daan Mens in 2008, the
studio combines a rigorous,
considered and intelligent
approach with a playful
sensibility. They understand
that powenrful and effective
visual communication needs
both original ideas and
faultless execution, and

the team prides itself onits
penrfectionist eye for the little
details as well as its innovative
conceptual thinking. Jaron
and Daan continue to over-
see the studio’s output and
have built a diverse team of
specialists as well as a widenr
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http://www.studiospass.com

network of creatives on
which they can draw. Studio
Spass works closely with
clients and believes in genu-
ine collaboration to develop
the best visual solutions pos-
sible but that doesn’'t mean
slavishly following a brief—
rathenr they like to challenge
their clients and make sure
their designs are answenring
the right questions.

Rotterdam
http://www.studiospass.com
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Lifespan is a performative
print installation and a multi
layered paper installation
inspired by Korean Bujeok
talisman paper. Lifespan con-
sists of 12 layers of coloured
paper with a printed typo-
graphic design. Each layer

is uniquely designed and
makes references to the 10
symbols of longevity.

HoiFe| ZEtofA Letxez
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UELICE TA 7|12 Set &HE2
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Within the layers Studio
Spass integrates the Latin
alphabet, Kanji, and Hangeul.
Each individual sheet displays
a piece of the typographic
work but also holds a genenral
message of positivity for the
visitors of the biennale. For
duration of the biennale, the
work is revealed layer by layer
in a performative way. The
work is inspired by natural
and anrtistic visual elements
that refer to time. With this
installation Studio Spass
reseanrches the relation
between typography and life.

A
29

cIxlg mals, x|

Lol melE

3600 =56300x300mm

2021

Lifespan

333

Digital print, colored

paper, paint on wood
3600 =x5300x300mm

2021
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http://www.instagram.com/
theinhouseghosts

Make a Wish!
otE

3740 x730mm
2021

Make a Wish!
Web art

3740 <730mm
2021

THE IN-HOUSE GHOST COLLECTIVE

The In-house Ghost Collective
is a design collective group
consisting of Naeun Baek,
Hyeonsong Lee, and Mano
Han. There are many secrets
behind the images of ghosts
behind the bedsheet as seen
in movies and cartoons.
Designenrs working for com-
panies hide various projects,
encounters that result from
them, and reconrds that end
up being abandoned without
being adopted by companies
in the end. Like a ghost, an
unrealistic being that moves
freely with a layer covered
on top of reality, the In-house
Ghost Collective explores
the potential of images that
are newly discovered or
interpreted differently when

SRS

restrictions are lifted from
some abandoned ideas
under various conditions.

Seoul
http://www.instagram.com/
theinhouseghosts
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In the myriad of thoughts
and emotions between life
and death, creation and
extinction, end and beginning,
existence and non-existence,
and 0 and 1, the feeling of
desire is the moment and
trace of inner needs gaining
form. The In-house Ghost
Collective tactfully crosses
the boundaries of reality and
virtuality—analog and digital
worlds—and collects various
wishes and desires of people
that exist in the real world.
Then, the group expresses
them in the form of the most
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primitive stone tower from
ancient times, and imagines
the form of ever-changing de-
sires in a futuristic language.
Stones accumulated in the
digital space that is free of
gravity gradually grow in size
as more participants scroll
over the image. As soon

as the stones made by the
participants are piled up on
the website in real time, the
graphics on the monitor at
the exhibition hall also change
in real time, visually showing
the “digital stone tower” and
“virtual guest book.”
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http://club-sans.webflow.io

CLUB SANS

Seul Kim, a designer who
deals with visual images and
spaces, and Lucas Ramond,
a designer who deals with
spaces and objects, have
been working as a loose form
of design collective named
Club Sans since 2019. Each
of their projects that goes
through senses and spaces
suggests a message that
remains as an experience.

Seoul, Reims
http://club-sans.webflow.io
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Club Sans composes the
giant’s message asking “My
name is AN. What’s your
name? Things in Giant AN'’s
luggage are poured with a
rustle: a mirror, pipe, alu-
minum hose, antenna, large
ball, pieces of cut-out wood.
What'’s your name?”

The pieces of Hangeul have a
sound (syllable) depending on
the direction of movement,
and the syllables form a
meaning by connecting them
with other syllables placed
side by side. The movement
of viewers looking at JM
reads the message of the
giant. “What’s your name?”

If the message was found,

it means the viewer learned

Ol Z&LIet I8
2= efofut, of&e Sl
=uECeg

the form of Hangeul charac-
ters, how to read them, and
their sound and meaning.
Then the viewer will introduce
their name. For a viewer who
does not know Hangeul, they
would look at the matenrials
and wonder what relationship
there is between them. What
is your name? People, ani-
mals, objects, or even things
without shapes—as long as
they exist—get names at the
moment they are born or

are discovered. That is how
relationships are born, and
they exist through promises.

Pl
=

343

JIM

Carpets, bricks, stove
pipe, copper pipe, wire
mesh roll, lumbers,
flowers(chrysanthe-
mum), flexible alumin-
ium duct, baskets,
reflector antenna,
beach umbrella,
advertisement balloon,
ALC blocks

Variable size

2021
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£|xfolLd, ofl =7 folxt £ O{RALEL, Al BZ EEEBRAREE 1 |
ARxlE, 2|7t Lals FUstn) 2000 x 1000 % 550 mm it I ] i 0% |
Ao|Zt AFO|Z EbBHLICH 2000 x 1000 x 550 mm ' 0 T L 184 || W
200 %250 < 70mm B A O (1 1 I
RIEN=EL= 2021 = ; :
http://www.simo-tse.work
A Sun s Also a Star ]
Digital print, acrylic, 1
metal, Samoa coin,
passport photo, | ;
quanrtz clock ol | '
2000 = 1000 =550 mm o
2000 = 1000 =550 mm v A
200x2560x70mm
2021 m
4 E
SIMO TSE (SIMPSON TEK FAI TSE) Ly pFn
2\ : 14
J 9 f
I
Simo Tse is a graphic design- " .i'
en, artist, and independent _:j - -
researchenr. He enjoys
accumulating anecdotal and ;
biographical fragments into a
constellation of coincidence, J
glitches, and plot twists, [ [ L ; 0
which resulted in the forms 1 T -
of printed matter, moving +—1—11+ I.'L
image, installation, and par-
ticipatory art. A recent grad- G f

uate from Sandberg Instituut
(2020), Tse is currently
based in Amsterdam, the
Netherlands.

Amsterdam
http://www.simo-tse.work
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If a person could gain 2 years
of age over a 10-hour flight
time, then anisland could
leave one day out of the yean;
the sun rises and the sun sets,
not even our timekeeping
landscape is innocent. When
is time “made” and by whom?
What temporal context do the
makers embodied?

The campaign to uniform civ-
ic time has been a planetary
effort since the conversion
from Julian to Gregorian cal-
endar begun in 1582, leading
up to the International Merid-
ian Conference held in 1884.
The idea of daylight saving
was not introduced and
implemented until after 1907.
Constantly updating and

AlEI LI AlZte] AN
Rasoz elofo|Estn
MEHss ZFEE 23
wal7|of ol=stof olEiS
S 3N BEAIZ S57|9t
SEEME

i

R
2
LT
ol
3
0x
tm
gl__l
3o
I
L
o

readjusting to the uniformity
of time, computers rely upon
a quartz crystal oscillator
and link up with international
standardised time keepenr
through the internet.

On the contrary, this notion
of time being fixed, ubiqui-
tous and uniformed has been
intensely re-examined by sci-
entists, quantum physicians,
philosophers, and artists
alike. To take part in this con-
currency, A Sun is Also a Star
questions the stretchability
and compressibility of what
we designate as “clock time,”
as a human invention and the
ultimate regulator of life and
social transactions across
different societies.
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BIN KOH

Bin Koh is a visual anrtist
based in Amsterdam. She
holds an MA from Sandbenrg
Instituut, Master of Voice.
Bin’s practice—from graphics,
to voice and performance—
focuses on how the visual
and aural presentation of
the female body and voice
are mechanized in digital and
social labor systems. Her
research formalisesina
visual/performative language
with a spectrum of hospitality
and hostility.

Amsterdam
http://www.binkoh.site
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Machines in the Private Domain
starts from the question

of what it is like to be freed
from labor by machines.

The Czech philosopher Vilém
Flusser emphasizes in his
book Gestures that the state
liberated from labor by the
machine does not become a
subject of history, but only
serves as a function of con-
sumption and apparatus.
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For this work, Bin Koh imag-
ines the modulation of home
appliances in a domestic
environment. When homes
become digitized and home
appliances become more
complex and recursive, how
can humans who are work-
ing for domestic labor live
and adapt with this new
apparatus? She tries to
follow the trajectory of spec-
ulation of domestic labor in
the new digital environment,
hoping that the invisibility
and alienation of domestic
works become more visible.

1700x600mMm
2000 =900 mm
1800 =450 mm
2021
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Machines in

the Private Domain
Digital print,
plastic, metal
1700600 mm
2000 =900 mMm
1800 =x450mm
2021



e 5 sl R i,

) Srled 262 L

368



09¢

(=}

FollsA

Y
ST
u

o

[l

rr

Mo

ol

N

bl
>
T

'8
_?ﬁ
&

mo 4 b
4
_QL
rl

N
=

ol

o
2

=
g
o
B
oo
0z

g

rirnjo

ol
=

i)
o
°
|m

[n Jo 02 ml

)
2
[>
T
1)
L
i}
T
2
on

N
A
nz
o
Im
Ty
jn']
&L
T
ey
=
[z

fo om o4y

1>
3m
= 0
1]
omn
mjo
0
0%
oo

m
[>
lu

o
2
o >
|l
fu
1
|m
to
H o

30
Iy
I

Me

http://www.ca-va.life

CAVA LIFE

CAVA Life was launched in
Seoulin April 2018 as a new
art commence platform that
connects cultural and artistic
creators from all over the
world with consumers
seeking new and prosperous
lives. By editing and curating
the works of artists who
work in various fields such
as painting, furniture, pho-
tography, ceramics, graphic
design, video, music, food,
etc., CAVA Life will play a role
in connecting anrtistic expe-
riences and consumption in
everyday life.

Seoul
http://www.ca-va.life
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Contactless
Typography Series
Nylon, NR rubbenr
Variable size

2021
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The 14th exhibition of the
Korean Society of Typogra-
phy was held online show-
casing four web spaces with
different interactions. The
viewenrs were able to enjoy
various works displayed in
virtual pages by our partic-
ipating designers (artists).
The collaboration with CAVA
Life was an online distribu-
tion project that gave life to
some of the works on display
into lifestyle products. These
products were selected
exclusively under the name
CAVA Selected and include
products such as door mats
and multi-fabric products.

FEste Z2AEQLCt

Fid} 2fo|Ze| C|AME{E Bao=2
T E MY 2lelo] xpale| oin)
ZHEollM Tt MEE|='2Hs
ooz MA3 AEES0| =of
ofEe} HE| IHEE] AFo=2
HZE[AE LT 7| E FAloM
P4 BHES MY AT e
OHE 4 gl AlEHQIT MA| &
HolHE 248 71Xl A =
gistsh= Abgtof| Chsh B0 X}
CieFst AlZte 2 Clxiols
HialEa{s o] A|=& FHH

Unlike the previous prize
exhibitions’ where winners
were awarded, a new con-
cept of data transformation
was explored. The “untouch-
able” virtual design was
transformed into a “touch-
able” physical form, allowing
the flexibility to weave in and
out of the different perspec-
tives of design. You too, can
explore this transformation
now at www.ca-va.life.
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DONGWAN KOOK

Dongwan Kook deals with series of paintings that mag-
the unconscious and the nify the drawing hundreds
process of approaching the of times by observing the
unconscious through draw- unconscious. As she deals
ing, painting, sculpture, and with her dreams, Kook shifts
books. While archiving her her disciplined gaze to social

dreams since 2007, Kook has phenomena that penetrate
transformed the relationship her life, paying attention

between herself and her to the formative interface
dreams into the charactenis- between individuals and
tics of books and sculptures society.

by comparing them to the

arbitrary relationship be- Seoul

tween language and memory.  httpi//www.kookdongwan.com
As she once said, “Returning

the illumination to the source

of light (EIX:RER)” is a unique

drawing style for the artist,

someone who uses free

association. It is her way to

discovenr herself living in the

present and she develops a
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Dongwan Kook’s free associ-
ation with drawing captures
the images generated by

her hand, and automatical-

ly reacts to the shadows
created by the light behind
the objects that she wants to
draw. She does not interfere
with the hand’s movement,
does not sketch, does not
modify the images, and
accepts everything that is
drawn. As a result, her draw-
ings frequently show images
that seemirrelevant to the
objects under the papenr. In
this work, the images are
the immediate response of
the artist’s hand to specific
factors such as the size, font,
weight, and letter space of
characters placed under the

SRS

2 Algs
5| 2ojul +x/giuict s=Ye
stejs) chal Dels Y2 Apt

= gt
fode ol & & gle MAIE
gl HigtE = LLR 2EL|CH

paper where the drawings
take place. The 900 x Magni-
fication series was created
by painting the drawings
revealed in such a way to be
900 times biggenr.

The 900-fold magnification is
the result of her calculation
after she tried drawing the
maximum scale she could
draw using her arms as a
tool. The reason for painting
the drawing in an enlarged
scale is in the same context
with her act of recording
and reading her dreams
repeatedly for more than a
decade. Just as the record
of her dreams feels diffenr-
ent every time she reads
them, the inner images that

ﬁEﬁl =

24 900 x
e 2ol ot = 2imQlIE

900 x1800mm
2020

Outbreak 900 x
Acrylic on canvas
900 = 1800 mm
2020
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Zlo| {22] FM2 900x  Stay at Home Please 900 x

048

(LM 900 )= Folof Eoicz 2™ o| ctrlg totdl T, At

2l 222 (LMY 900t AR EO| EtiEM oz S&S He{Aof of=2H|elE Acrylic on canvas
Schist 2Folod (Fof t{E2 I UES F¥E e 9olE 2700>2700mm 2700>2700mm
M2 900 )= Zo|of ST 27 '2020°0] AL 2020 2020
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el L, R, FCh AZ 5. A7t Zrdof| ot

ol oiPEets AnE 21T

she catches through free
association appear different,
depending on the gestures in
which she paints them. When
the magnification work is
done, she attaches paper
tape onto the lines left blank
in the drawing, paints the
surroundings, and tears the
tape off to reverse the origi-
nal positions of the faces and
lines. Thus, it is like looking at
an unknown world repeated-
ly through opposite gestures
and scale, with a coincidence
in painting the work based
on the same drawing.

Outbreak_900 x is a 900-fold
magnification painting of the
drawing Outbreak that was

drawn in graphite on papenr.

Stay at Home Please_900 x

is @ 900-fold magnification
painting of the drawing Stay
at Home Please drawn in
graphite on paper. In 2020,
when the pandemic started.
This was a time when a lot
of words and terms began
to be used quite commonly:

stay at home, | promise | stay,

2020, distancing, outbreak,
trend, group, connection.
When recommended to stay
at home, people experienced
complex emotions, and
wonrds repeatedly heard in
the news and communities
have gained more serious
meaning over time. The
artist carried out this work
with the desire to see how
seemingly familiar but unfa-

miliar situations—such as the
number “2020,” which was

a symbol of future society

in the past, and the Korean
wonrd “trend” made us think
of infectious diseases rather
than fashion for the first
time—passes through herself.
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NAKY HWANG

Naky Hwang thinks about
how visual language works
and our lives as well as the
new visual language and
visual symbols that are born
between them. She contin-
ues working with a focus on
VR, a medium that provides
a perfect sense of immenrsion
by making the viewer move
into digital images themselves
instead of giving matenriality
to digital images. Today, she
thinks about what kind of
expenrience could be possible
in spatialized pictures and
how communication through
them could work.

Seoul, London
http://www.nakyeng.com
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2800 %2000 =800mm
2021
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2021

Our Birthplace
Interactive VR expeni-
ence, digital printed
fabric, tent frame
Variable size

2021

Map of Our Birthplace
Digital print, wooden stele
2800 <2000 x800mm
2021

Our Birthplace Souvenir
AR filter via Instagram
2021

Weather the Day

We Were Born

Printed vinyl on window
Variable size

2021
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We were born without
choosing to be born. We

are all different, but the fact
that we were (helplessly)
bornis the same. In order to
live each individual life while
understanding it, we use our
ability to sense and perceive
our lives, and then create an
internal world by responding
to images and texts provid-
ed by the outside world. We
also ignore, discard, store,
forget, repeat, classify, pre-
serve, or process the images
and texts in doing so. Lan-
guage, sense, and emotions
are good tools for creating
our inner world. Language
shapes our inner world and
gives names to nameless
experiences. The senses
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capture stimuli from the
outside world, and emotions
classify them into pleasure,
pain, fean, comfort, sadness,
and joy, for example. Clas-
sified stimuli interpret the
past, and suggest the future
so that we can make choices
in the present.

Our Birthplace is a spatial map
in which language, senses,
and emotions are translat-
ed into visual symbols and
placed on top of three-di-
mensional coordinates. As
with all maps, it is a symbol-
ized, reduced world that
some already expenienced,
and evidence of experiences,
while it is also an abstract
image to those who cannot

22| XEHez | VR A%
Zdelu|ch VRS 2lE{TojAg)
ExE Rgo=M Axs
29 njroj2 7|55t 121
AlE 2tEixtel J = #=o|
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ZFZtHoln 3Zhxo|1
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dS MARLC
(felo| BHX] A=) 2lof
EMUXIE giofLh7| flsh &=g
T U= 2EEO|0] AP LTt
(FElo| BEXDE FHst=
Z+Z} EE

understand it, but a readable
code to those who do under-
stand it. If properly read,

it is a guide to our future
experiences, and an attempt
to interpret the world and

to register and “publish” the
interpreted world as a new
version of the world. Our
Birthplace is a VR installation
consisting of continuous
moving images and spatial
soundscapes. VR functions
as a fully immenrsive media by
erasing the existence of the
interface, allowing the trajec-
tory of first-person viewers
to construct narratives.
These media charactenristics
give viewers a direct, imme-
diate, spatial, mental, and
personalized experience of

MRS F1E 154
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looking into their inner side.
It also gives them a shared
expenrience of empathy/
learning/consciousness
while walking on the terrain
of thought/consciousness/
feeling.

Map of Our Birthplace is a
code-decode table book and
dictionary that can be refenr-
enced to read Our Birthplace.
The images and sounds that
make up Our Birthplace func-
tion as words with their re-
spective meanings, and when
they are placed in a space,
and when they move with
their own rules of conduct,
our reading style changes.
Map of Our Birthplace serves
as a device that bridges the
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gap between VR experience
through Our Birthplace and
the reality of viewers.

Weather of the Day We Were
Born is a window attached
with a coordinate image that
forms Our Birthplace. If a
series of works is an attempt
to augment the virtual world
to reality, it is an attempt to
augment reality to the virtual
world through a window.

The outer landscape, which
changes every minute,
penetrates the lens (called

a coordinated window), and
is named and translated in
different ways every minute.
Our Birthplace Souveniris a
fragment of Our Birthplace
which borrows the meaning

and role of souvenirs. Souve-
nirs are often acquired in
order to reflect on an expeni-
ence—something that would
remain only an impression or
memory when people have to
return from a trip (different
expenriences from our daily
lives)—or prove it to other
people who share reality.
Viewenrs will bring the work
produced through the AR
filter into their reality using
their smartphones, prove/
remember their experiences
in virtual reality, connect the
expenriences with reality, and
share them and talk about
them with “reality sharers.”
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Missing Images

olo|x|e| cttst TS M S

DAlElE THlS 0|0f2taLICH, Printed vinyl, wood,
acrylic, metal

AFRIZ TFiled SS 20205(2019), Y

2200 = 7000 = 1200 mm
2021

TFiled: The Book of Filed
Imagess(2017)E &zhiond
TIAl (PLAANTSH(2021),
{Filed SS 2020)(2019)2
7|2l8t1 (Let’'s Dive ART
STREET)2020), {No Space,
Just a Place. Eterotopia)
(2020)0f| Zrof3HELICf

Mg
http://www.filed.kr

FILED
Filed is an image-based Seoul
project group composed of http://www.filed.kr

Kyunghee Kang, Hyunsun
You, Minjoo Lee, Sojung Lee,
and Dahye Jung. Since 2017,
the group has been explor-
ing various possibilities of
images through combi-
nations with other fields,
focusing on photography
and graphic design. The
group published photogra-
phy books such as Filed SS
2020 (2019), Filed: The Book of
Filed Images (2017). They also
curated exhibitions such as
PLAANTS (2021) and Filed SS
2020 (2019) and participated
in Let’s Dive ART STREET (2020)
and No Space, Just a Place.
Eterotopia (2020).
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An alternate text is a text
string that appears instead
of animage that cannot be
rendered on the Internet.
Itis used to show information
about animage when the link
to the image is lost or when
the Internet connection
speed is slow. Therefore, an
alternative text strives to
convey the information of
the image clearly in writing.
Howeven, the propenrties

of text and images are too

HF 23, of Xfol= ofo| x|zt
FAUE 30N FehstE
‘ol A BhAO} CHF| BIAEDH
e stolml 2= o JHx| thof
Zto =z glofuigl o|o|x|<|

EL|ct mfd == ofo|x| et

different for the text to com-
pletely replace the image.
This difference is maximized
on links where images are
lost. A link with only an x-box
and alternate text gives view-
ers a lost image with several
wonrd fragments. Based on
hints left in the gaps between
images and texts, Filed con-
structs montages of the im-
ages that may have been lost
for a while, perhaps forever.

MRS FEISIR
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1400 = 8055 <880 mMm
2021
Maru Buri,

a Record of 4 Years
Digital print, projection
1400 = 8055 =880 mm
2021

ME

http://hangeul.naver.com

NAVER x NAVER CULTURE FOUNDATION x
AG TYPOGRAPHY INSTITUTE

The font doesn’t stay in just
one shape. There were types
of engraving in places such
as stones, wood, and keel,
and as paper and printing
skills developed, there were
printing types of wood type,
metal type, and photographic
type. The font became more
efficient and readable ac-
conrding to the environment
as if it were evolving, and at
the same time, it has changed
into an aesthetic type. In the
late 1970s, personal com-
puters appeared, and the
font environment gradu-

ally moved from paper to
screen. During this process,
the San-serif type success-
fully evolved to fit the screen,
but the Senif type stagnated.

SRS

Maru Bunri was designed

by sharing and reflecting
opinions with several users
on the Senif type, which is
being shunned on the
screen. Starting with pre-
liminary research in 2018,
we introduce the four-year
record of the Maru Buri

font design process to be
published on Hangeul Day in
2021. We hope that through
Maru Buri, the digital visual
culture will be more orga-
nized as who we are, and the
unique aesthetics of Hangeul
can bloom in digital devices.

Seoul
http://hangeul.naver.com
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s Atstof MEH Hkstnxt 2021

at0f, 7Hx| QU T Bt

ojefE HE7| 2l =25t The World’s

olaLich Longest Name
Cotton fabric,
mixed matenrials

Mg

Variable size
2021

http://www.tukata.knr

TUKATA®

Tyodi Hyojin Lee is the
co-founder/creative director
of TUKATA®, and Hayeoung
Jung is the co-founden/cre-
ative director of TUKATA®, a
Korean lifestyle brand. They
aim to reinterpret everyday
objects from a new perspec-
tive and deliver new values
to customers, and tries to
create a happy future by
delivering fresh insights

and valuable experiences to
customers with TUKATA®'s
long-lifestyle.

Seoul
http://www.tukata.knr

MRS FEISIR
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TUKATA® intends to rein-
terpret the world’s longest
name, “Kim Suhanmoo
Keobugiwa Durumi Sam-
cheongabja Dong bangsak
Chichigapo Sarisarisaenta
Woriwonri Saepeurikang Moo-
doosella Gureumi Hurricane
Dambyeorak Seosaeng-
wonae Goyangyi Badooki-
neun Doldolri” in the artist’s
own style and talk about

the desires and symbolism
that each symbol of the
name stands fonr, by using
various materials. TUKATA®
truly hope that the creator’s
sincere wish for people’s
longevity and wellness would
be well delivered, evoking
healthy laughter.

EMARIE FEH5R
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Typojanchi saisai 2020-2021
International Typography Biennale

Talk
May 1, 2021
Online Youtube streaming

Workshop
Decembenr 14~22, 2020
Culture Station Seoul 284

EFO[ZZEX] AtOJALOl= &2 FAlo|
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JhsHE BO{FT| fI8h A @Az,

2= ol Aol ufet MERD, =S

‘AFO[AO] 2020-20212 20204
1202 1422 E 202AN}X| RIS
=40 20214 52 1219

TYEUGH S F A 2R

n
B

Mol £ eojel xgtoz

M o
miE A= 042 JtsdE AlEE

Typojanchi saisaiis a pre-bien-
nale to explore its themes and
present expectancy and possi-
bilities prior to the main event.

It consists of diverse channels
such as symposia, workshops,
and exhibitions at the discre-
tion of the director. Typojanchi
saisai this time had workshops
on 14~22 December, 2020

and a talk on 1 May, 2021. The
workshop and the talk are the
results of attempting to search
for diverse possibilities that can
be expressed with the combined
two wonrds of letter and life.
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Director
Jaemin Lee

Planning & Management
Jaemin Lee /Eerang Park /
Hyojoon Jo

Speakenr

Soohyun Yang / Dawoon Chung /
Sofia @sterhus (Byggstudio) /
Shunya Hagiwara / Youngshin
Park /Erich Brechbunhl

Lecturer
Jeonghyo / Youngyeun Yi (Just
Project) / Hezin O

Project Manager
Hyejin Jin

Coonrdinator
Yelin Yi

Ilax 2 i

33/

ahmAE maCiM

Peace Piece (C|2E 8z,
DP O[efitd, AC &&&h

Filming & Post-production
Peace Piece (Director Jaeyoung
Park, DP Taebeom Lee,

AC Seunghwan Jang)

Technical Support & Operation
CongKong /LeoDot

Translation
Yes More Translation /
Hitomi Sakabe

lllustration
Hongmin Lee
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Talk 1

How Did NEWNEEK
Give Life to the News?
May 1, 2021
14:10~14:40

Soohyun Yang, Seoul

Soohyun Yang has beenin
charge of branding at NEWNEEK,
which publishes news content
for the needs of these days.
NEWNEEK has been introducing
new services and designs for the
new generation, including devel-
oping the main character of the
newsletter as a living speakenr.
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Talk 2

Design Changing Beliefs
and Attitudes

May 1, 2021
14:40~156:10

Dawoon Chung, Seoul

Dawoon Chung continues her
activities with aninterest in
objects after being abandoned.
Starting with the question of

‘Is it possible to have a cafe
without disposable cups?’, she
has opened a cafe called Bottle
Factory that proposes sustain-
able daily life and introduced
atumbler rental service for
the first time in Korea. Dawoon
Chung conducts various life ex-
periments that can be designed
for the environment and people.
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Talk 3

Typography, Materials, and Craft
May 1, 2021

15:10~156:40

Byggstudio, Stokholm/Oslo
Byggstudio is a Norwegian-
Swedish multidisciplinary
design studio founded in 2006
by graphic designers Hanna
Nilsson and Sofia @sterhus.
Byggstudio works with both
commissioned and self-initiated
projects in the boundaries of
design, landscape architecture,
and art focusing on placemak-
ing and design for public space.
Their works include research,
concept development, design,
and content for three- and
two-dimensional visual identi-
ties, wayfinding, environment
concepts, and exhibitions, as
well as printed mattenr. Also,
their special interest is outdoor
environments and all aspects of
the process of designing places
with high play value, for and with
children.
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Talk 4

Between Uploading
and Downloading
May 1, 2021
15:65~16:25

Shunya Hagiwanra, Tokyo
Shunya Hagiwara is a web
designer and programmenr with
interdisciplinary expentise in
programming and design. After
working for Semitransparent
design, in 2012 he set up his own
business. He’s heavily involved
in production-related work such
as planning, conceptualization,
direction, implementation,
design, and operational work
primarily in the areas of web
design and digital art. Shunya
Hagiwara has served as a part-
time lecturer at Tama art univer-
sity since 2015 and received
Japan Media Arts Festival Awanrd
as amembenr of IDPW.org. He is
also a member of the organizing
committee of the book event
Trans Books.
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Talk 5

Life Radiates
May 1, 2021
18:25~16:55

Youngshin Park, Seoul
Youngshin Park is a book artist,
picture book writer, and art
director at lan Design. She has
designed numerous illustrated
encyclopedias, Korean dictio-
naries, and picture books since
19883. Youngshin Park received
Design Achievement Award on
Book Day in 2020 by attempting
new ways of making art books,
such as Bird & Bird Sound, which
visualized bird sounds in Morse
code, and God’s Garden, a book
composed of imaginary seeds.
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Talk 6

Type as Image
May 1, 2021
16:55~17:26

Erich Brechbuhl (Mixer), Luzern
Erich Brechbuhlis a Lucerne-
based independent graphic
designer and is mainly known
for his diverse poster designs—
his preferred mode of graphic
expression. After studying
typography, he became an
apprentice graphic designer
undenr Niklaus Troxler and finally
opened his own studio, Mixenr, in
Lucerne in 2003. In 2009, Erich
Brechbuihl was co-founder of
the Weltformat Graphic Design
Festival in Lucerne and started
the regular exchange meeting
for graphic designers called
Show & Tellin 2012. He won
numerous international awards
for his posters and he is an AGI
member since 2007.
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Workshop 1

Letters Brought to Life—Life.js
Jeonghyo

Decembenr 14~15, 2020
Culture Station Seoul 284 RTO

352

Y BEESHE 2R
Lol A2, Lhe &2,
MAEZZHE
2020 108 18~19Y
235teAME 284 RTO

Workshop 2

Revivingf*4 Letters—

My Face, My Use

Just Project

Decembenr 18~19, 2020
Culture Station Seoul 284 RTO

CEEge
o BRE 2R —FolHol,
L

2020 128 21~20Q
289M S 284 RTO

Workshop 3

Mutated# £ [etters—Mutation
Hezin O

December 21~22, 2020
Culture Station Seoul 284 RTO
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http://www.typojanchi.org/2021

Typojanchi 2021
International Typography Biennale
ATurtleandaCrane

Opening September 14, 2021
Closing October 17, 2021
Culture Station Seoul 284

http://www.typojanchi.org/2021

Host
Ministry of Culture, Sports and Tourism

Management

Korea Craft and Design Foundation /
International Typography Biennale
Organizing Committee

Coopenration Institution
National Hangeul Museum /
Korean Society of Typography

Authorization
ico-D

ESE B
R0l /ol ) AelE / MEd /
A/ otst / ues Tk
2ol

olxfal

Organizing Committee

Jeongmi Yu /Jeongeun Lee /
Taehoon Kim /Dongseop Shim/
Kyungsun Kymn /Byunghak
Ahn /Dallae Jin & Woohyuk Park

Operating Committee

Jaemin Lee /Sangho Kim /
Seungbae Kim /Inah Shin/
Minkyung Yoo / Minhyung Lee /
Myunghwan Choi/ Sulki Choi

Administration Office
Seungbae Kim / Jiwon Kim /
Sujin Lee

=

NAVER / NAVER 23}rHgH /
F4E0| /uielglE /otaatEA
TWL—Shop & Studio /
motemote / YE=XNFI|Z
MEEsE

g
2t

AG Efo|Z Etu|oizs /22

2|25t / CAVA Life / Print Fidelity

ojcjof =

Zhelxkel / CiRtel=Za A /
IDEA Magazine / Design360°
Magazine

Sponsors

Naver /NAVER Cultural
Foundation /Doosung Papenr /
Baedal Minjok / Ahn Graphics /
TWL—Shop & Studio / motemote /
The Japan Foundation, Seoul

Supports

AG Typography Institute /
CongKong /LeoDot / CAVA Life /
Print Fidelity

Media Sponsors

Monthly Design / Design Press /
IDEA Magazine / Design360°
Magazine
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Director
Jaemin Lee

Chief Curators
Eerang Park /Hyojoon Jo

Curators

Eunjin Regina Shin (seenzau) /
Green Kim / Jaeyoung Lee /
Jangsub Lee / Jeongwook Cha

Project Manager
Hyejin Jin

Coonrdinator
Yelin Yi

Exhibition Identity
Typojanchi 2021 Team / Miki Kim

Scenography

Marcsosa (Byungguk Kim,
Kyungmoon Min, Eunkyoung
Park)

Exhibition Operation
ANDesign

=5 Hy oiRtel
AZE (AT, 27E, gy, 7))

AU EAE TN T2 T

Peace Piece (C|2E 8z,
DP O[efitd, AC &&Eh

ARl 2E—2 5, gALolE
4ol
oflE[E
[EIX=Xer]
S5=3

Catalog Editing & Design
Workroom (Hyungjin Kim,
Guhong Min, Hwalsung Park,
Hyunsun You)

Website Developing & Design
Workroom (Hyungjin Kim,
Guhong Min, Hyunsun You)

Translation
Hyunkyung Kim

Filming & Post-production
Peace Piece (Director Jaeyoung
Park, DP Taebeom Lee,

AC Seunghwan Jang)

Photography
Sooin Jang

Editor
Eunyoung Park

Efo| ZZHR| 2021
oA =2

Typojanchi 2021:
Online Programs

Planning and Management
Eerang Park

Filming & Post-production
Peace Piece (Director Jaeyoung
Park, DP Taebeom Lee,

AC Seunghwan Jang)

Technical Support & Operation
CongKong / LeoDot

Translation
Hyeonsong Lee
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Jaemin Lee

Graphic designenr. He graduated
from Seoul National University
and founded his design studio
fntin 2006. As an art directon,
he plays a key role in managing
the visual aspects of many proj-
ects. Various cultural events
and concerts worked with him,
including the National Museum
of Modern and Contemporary
Anrt, Seoul Museum of Art, and
National Theater of Korea, and
the Seoul Record Fair Organiz-
ing Committee.

E}O|ZZHA| 2015: =Af| EfO| = T2l
sl (C( )T( Nl M
Fe{|olE & Zton] (Felok:

CIxtQl + EAE], (el efxtel,
2005-2015, M), (HE=ZOE
Jefgl cfxiel HAEY), (Z2|of
Lt sh=o| o, Clxtel, T,
Jef= efxtel) Sof HAlof

HoELICH Do BE2 &8

m

HZl CIxbol bfolligtay: =/ ZAEH
1, T2 Cixtel HAEY
He: 2H| TAE MA| Sof
d5of MA|El B} UELICH
|®icistmof &2 So|od,
2016HRE| AGI 3|2 BE

Such

He served as the chief curator
of Typojanchi 2015: International
Typography Biennale—C( )T( )
and took part in several exhibi-
tions such as Korea: Design +
Poster, Korea Now! Craft, Design,
Fashion and Graphic Design in
Korea. His work has been selected
in the Graphic Design Biennale of
Chaumont: International Posters
Competition and the Graphic
Design Festival Scotland: Interna-
tional Poster Competition, etc.
He has been an AGI member
since 2016 and a full-time dad of
two beautiful cats.
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Green Kim

Curator. Background in archi-
tecture and urban design, her
interest lies in the relationship of
objects, people, and events initi-
ated by spatial context. She com-
municates the topic of interest
through various media such as
exhibition, performance, video,
publishing, public art, and space
planning.

Ee-rang Park

Artdirector and graphic de-
signenr. After studying graphic
design in Seoul, she plans and
designs brand strategies, cam-
paigns, identities, and visuals.
She is interested in various
fields such as crafts, design,
planning, lectures, and writing.
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Eunjin Regina Shin (seenzau)
Eunjin Regina Shin studied Media
Communications and art history
in London and completed her
doctoral course in Cultural
Studies at Yonsei Univ. She has
been organizing numerous
exhibitions focusing on gen-

denr, media culture, and urban
research since 2003. From 2012
to 2018 she served as a curator
at the Seoul Museum of Art, and
has since founded SEENZAU
PRODUCTION expanding her
scope to an anrtistic director and
aproducer with interest in pur-
suing artistic experiments by
varying curatorial practice. She
writes articles and gives regular
lectures at various academic
curatorial programs.
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Jangsub Lee

Graphic designenr. Jangsub Lee
majored in visual design in Seoul
and public design in Barcelona.
After graduation, he participat-
ed in projects and exhibitions in
various countries as a designenr
and artist. In 2010, he founded
Action Seoul, a branding agency,
to discover excellent local con-
tent. Since 2018, he has been
working as a professonr at Seoul
National University, planning
and running a participatory
social design project to enable
the practical education in this
process
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Jaeyoung Lee (6699press)
Graphic designer. 6699press

is a graphic design studio

and a publisher house run

by Jaeyoung Lee. The studio
publishes books on minority, life,
and design. Recent work New
Normal selected as The Most
Beautiful Book in Korea. He edit-
ed and published Parks in Seoul,
Behind You, Korea, Women,
Graphic Designer 11, etc. From
2015 to 2018, he has organized,
edited, and designed LetterSeed
issued by the Korea Society

of Typography. He teaches
Typography, Editorial design and
Publication design at University.
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Hyojoon Jo

Graphic designer and co-found-
enr of a Seoul based office for
graphic design, Corners Studio.
Hyojoon focuses primarily on
creative direction and visual
communication strategies
through typography, conceptual
and content-related approach-
es. He has a particular interest
in how ideas turn into physical
objects. Alongside the graphic
design practice Hyojoon co-run
a risograph printing workshop,
Corners Printing, for self-learn-
ing and self-experiment, and also
for collaborating with friends
and othenr people.

Jeongwook Cha

Project planner and coordinator
in the field of craft and design.
His interest lies in organizing
platforms that support the
circulation of the industry by
connecting creators and fabri-
cators. The current projects en-
compass artworks to products

and curating to project managing.
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